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ICRANIN MECRASI VE
ISTANBUL'DA MUZiGiN
KESISEN KiMLIKLERI

Suna ve inan Kirag Vakfi Istanbul Arastirmalar Enstittsi’'nin, 2018 yilinda  baslattig
"Istanbul ve Muzik" Arastirma Programi (IMAP), calismalarina cok disiplinli ve uluslararasi
bir konferansla devam ediyor: "icranin Mecrasi ve istanbul'da Muzigin Kesisen Kimlikleri."
Konferans, sehrin farkli donemlerinde, cesitli insan gruplarinin muzidi alimlayisi, muzidin
icrasi ve tartisma kanallarini, tim bunlarin sehirigcindeki hareketini ve sehre dair anlatilarin
dustinmeye zemin olusturmayi amagliyor.

"icranin Mecrasi ve Istanbul'da Muzigin Kesisen Kimlikleri" konferansi, istanbul'da mizigin
hangi dini, sekuler, askeri ortam ve mekdnlarda olustudu; kimler tarafindan icra edildigi,
bestecileri ve muzidi kimlerin destekledidi; halkin edlencesinde ne sekilde yer aldig; kent
icindeki varligi ve yayginhidi; nasil kagida dokuldugu ve hangi terimlerle tartisildigr gibi
konulari farkl disiplinlerden arastirmacilarin katiimiyla irdeliyor.

Derya Turkan'in koordinatérlugundeki IMAP'IN 1-2 Kasim 2019'da Pera Muzesi'nde
gerceklestirecedi  konferansin bildirileri, muzigin c¢esitli inanglarin ibadetindeki yeri;
edlence ve bos zaman etkinligi olarak, dolayisiyla mesire alanlarinda, meclislerde ve
kahvehanelerde muzik; radyo, tas plak, fonograf gibi teknolojilerin mekéana ve muzidin
dolasimina etkileri; notanin istanbul'a gelisi ve muzik egitimi; kimlik yaratimi ve ifadesinde
muzigin rolt gibi konulara odaklaniyor. Ayrica, istanbul Arastirmalar Enstitist'ne
bagislanan Nuri Duyguer ve AlGeddin Yavasga koleksiyonlari Uzerine yapilan calismalarin
detaylar da akademik camiaya ilk kez sunuluyor.

MEDIA OF PERFORMANCE
AND INTERSECTING IDENTITIES
OF MUSIC IN ISTANBUL

Suna and inan Kirag Foundation Istanbul Research Institute continues its activities on
music, which they have initiated with “Istanbul and Music” Studies Program (IMSP) in 2018,
with a multidisciplinary and international conference. With the "Media of Performance
and Intersecting ldentities of Music in Istanbul” conference, the institute aims to form a
basis for thinking upon various people groups' reception of music in different periods of
the city, performance of music and media of deliberation, the movement of all these
within the city, and their narratives about the city.

Researchers from several disciplines participating in "Media of Performance and
Intersecting Identities of Music in Istanbul" address issues such as the religious, secular,
military spheres and places in which music is formed in Istanbul, performers of music,
patrons of composers and the music, the extent to which music is involved in public
entertainment, its existence and prevalence within the city, the documentation of music
and the terms used in deliberating on music.

On November 1-2, 2019, "Istanbul and Music" Studies Program coordinated by Derya
Turkan, will be holding the conference at the Pera Museum, focusing on topics such as
the role of music in rituals of various beliefs; music, as an entertainment and pastime
activity, thus, in promenades, meclises, coffeehouses; effects of technologies like radio,
gramophone record, phonograph on space and circulation of music; the arrival of
notation to Istanbul and music education; the role of music in formation and expression
of identity. Moreover, details of the works on Nuri Duyguer and Aléeddin Yavasca
collections, which have been recently donated to Istanbul Research Institute, are going
to be presented to the academic community for the first time.
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09.00-09.20

09.20-10.00

10.00-10.15
10.15-10.30

10.30-11.30

11.30-11.45
11.45-13.00

13.00-14.30

14.30-14.45
14.45-15.00

15.00-16.20

16.20-16.40

01.11.2019 - CUMA

KARSILAMA VE SUNUS
M. Baha Tanman
Derya Turkan

ACILIS KONUSMASI
Martin Stokes - Bir Etnomuzikologun istanbulu

Soru & Cevap
Kahve Arasi

ERKEN MODERN ISTANBUL'DA MUZIK

Moderatér: M. Baha Tanman

Zeynep Yildiz Abbasoglu - Osmanli istanbul'unda Timurlu imgeleri:
Muzigin Meragi'si, Siirin Nevayi'si

Ersu Pekin - Kadinlar, Aloumler, Resimler:

17. Yuzyll Istanbulu’'nda Kadin Muzisyenler

Namik Sinan Turan - Osmanli imparatorlugu’nda Paritenizmin

Tasavvuf Kulttrine Mudahale Alanlarindan Biri Olarak Semd ve Muzik:

Kadizadeliler ve Mesdayih Arasindaki Mlcadelenin Anatomisi

Soru & Cevap
Odle Arasi

SEHRI VE MEKANI MUZiK BAGLAMINDA HARITALANDIRMAK
Moderatér: Panagiotis C. Poulos

Onur Oner - Sehir ve Muzik: Geg Osmanl Dénemi istanbulu'nda
Muzisyenlerin Hareketliligi

Suleyman $enel - 20. Yuzyill Baslarinda Yapilan PIék Kayitlarindan
"Calgil Kahve Musikisi"nin izini Strmek

G. Carole Woodall - Cazi Haritalandirmak: Erken Dénem Cazin
1920'ler Istanbul'undaki Cazibesi ve Olusturdugu Tehdit

Evrim Hikmet Ogut - Sokaktan Yukselen Sesler:

istanbul'un Muzik Haritasinda Gégmen Muzisyenler

Soru & Cevap
Kahve Arasi

MUZIGi KAYDETMEK: GECMISIN SES MANZARALARINDAN
NOTALAR VE ARSIVLER

Moderatér: Zeynep Yildiz Abbasoglu

Judith I. Haug - Osmanl Muzigi'nde SozIa Kultur,

Kayda Gegirme ve Tarihsellik

Panagiotis C. Poulos - Gecmise Giden Pek Cok Yol:
Osmanli/Turk Muzigi ve Kayit Teknolojisi

Ridvan Aydinl - Osmanli/Turk Muzigi Gelenedinin Karamanlica
Kaynaklari: Bizans Notaslyla Yazilmis Nota Mecmualari

Cem Behar - Sari'nin Esrarengiz ve ibretlik Sertveni

Soru & Cevap

09.00-09.20

09.20-10.00

10.00-10.15
10.15-10.30

10.30-11.30

1.30-11.45
11.45-13.00

13.00-14.30

14.30-14.45
14.45-15.00

15.00-16.20

16.20-16.40

01.11.2019 - FRIDAY

OPENING REMARKS
M. Baha Tanman
Derya Turkan

KEYNOTE SPEECH
Martin Stokes - An Ethnomusicologist's Istanbul

Discussion
Coffee Break

MUSIC IN EARLY MODERN ISTANBUL

Chair: M. Baha Tanman

Zeynep Yildiz Abbasoglu - Timurid Images in Ottoman Istanbul:
Meragi in Music Circles, Nevayi in Poetry Circles

Ersu Pekin - Women, Aloums, and Images:

Women Musicians in 1771 Century Istanbul

Namik Sinan Turan - Semd& and Music as one of the Areas of
Intervention in Sufi Culture of Puritanism in the Ottoman Empire:
The Anatomy of the Struggle between Kadizadelis and Sheikhs

Discussion
Lunch

MAPPING CITY AND SPACE THROUGH MUSIC

Chair: Panagiotis C. Poulos

Onur Oner - City and Music: Musicians’ Mobility

in the Late Ottoman Istanbul

Suleyman $enel - Tracing the Coffeehouses with Music from the
Records Made in the Beginning of the 20" Century

G. Carole Woodall - Mapping Jazz:

Allure and Threat of Early Jazz in 1920's Istanbul

Evrim Hikmet Ogut - Rising Voices from the Street:

Immigrant Musicians in the Music Map of Istanbul

Discussion
Coffee Break

RECORDING MUSIC: NOTATIONS AND ARCHIVES

FROM PAST SOUNDSCAPES

Chair: Zeynep Yildiz Abbasoglu

Judith I. Haug - Orality, Literacy and Historicity in Ottoman Music
Panagiotis C. Poulos - Many Routes to the Past:

Ottoman/Turkish Music and Recording Technology

Ridvan Aydinh - Karamanlidika Sources of Ottoman/Turkish Music
Tradition: Music Books Written in Byzantine Notation

Cem Behar - The Mysterious and Exemplary Adventure of

Sarf and its "Elementary” Solution

Discussion



09.00-10.20

10.20-10.35
10.35-10.50

10.50-12.10

12.10-12.25
12.25-13.30

13.00-14.30

14.30-14.45
14.45-15.00

15.00-15.30

16.30

19.00-20.30

20.30

02.11.2019-CUMARTESI

BiR KIMLIK VECHESI OLARAK MUZiK

Moderatér: Martin Stokes

Merih Erol - On Dokuzuncu Yuzyllda Osmanl Rumlarinin Muzikal Kimligi
Walter Feldman - Moldova'dan istanbul, Atina ve New York'a

Ulusasin Kasap Havasi Mazigi (y. 1750-1950)

Melih Duygulu - Istanbul Bektasilerinde Muzik Kultari

Martin Greve - Istanbul'daki "Biyuk Dersim” Muzigi

Soru & Cevap
Kahve Arasi

KULTURLERARASI MUZIK

Moderatér: Martin Greve

Mehmet Ali Sanlikol - Bizans Neumatik Notasyonunda
Osmanli/Turk Mazigi: Osmanli/Turk Muzidi ve

Bizans Muzigi Arasindaki Kalttrel Farkliliklarr Anlamak

Bulent Aksoy - Osmanli Dunyasinin Musikisinde Kesisen Yollar
Aram Kerovpyan - Osmanli Muzik Terimlerinin

Ermeni Kilise Mugannileri Arasinda Kullanimi

Ertugrul Sevsay - Turk Tangolarinin Kisa Tarihi ve

Turk Muzik Sanatindaki Yeri

Soru & Cevap
Odle Arasi

ISTANBUL ARASTIRMALARI ENSTITUSU'NDE YENI KOLEKSIYONLAR
Moderatér: Gulru Tanman

Ersu Pekin, Huseyin Kiyak - Nuri Duyguer Koleksiyonu

Sinan Sipahi, Harun Korkmaz - Aléeddin Yavasca Koleksiyonu

Soru & Cevap
Kahve Arasi

KAPANIS KONUSMASI
Cem Behar

istanbul Arastirmalari EnstitUst'nde sergi ziyareti:
Hafiza-i Beser: Osmanli Yazmalarindan Hikéyeler

KONSER

KOKTEYL

09.00-10.20

10.20-10.35
10.35-10.50

10.50-12.10

12.10-12.25
12.25-13.30

13.00-14.30

14.30-14.45
14.45-15.00

15.00-15.30

16.30

19.00-20.30

20.30

02.11.2019 - SATURDAY

MUSIC AS IDENTITY FORMATION

Chair: Martin Stokes

Merih Erol - Musical Identity of Ottoman Greeks in the Nineteenth Century
Walter Feldman - The Music of the Transnational Kasap Dance,

from Moldova to Istanbul, Athens and New York (ca. 17750-1950)

Melih Duygulu - Music Culture among Bektashis of Istanbul

Martin Greve - Music from "Larger Dersim" in Istanbul

Discussion
Coffee Break

MUSIC IN-BETWEEN CULTURES

Chair: Martin Greve

Mehmet Ali Sanlikol - Ottoman / Turkish Music in Byzantine Neumes:
Understanding the Cultural Differences between

Ottoman / Turkish Music and Byzantine Music

Bulent Aksoy - Crossing Paths in the Music of Ottoman World

Aram Kerovpyan - The Use of Ottoman Musical Terms

Amongst Armenian Church Cantors

Ertugrul Sevsay - Brief History of Turkish Tangos and

Their Role in the Polyphonic Turkish Music

Discussion
Lunch

NEW COLLECTIONS IN ISTANBUL RESEARCH INSTITUTE
Chair: Gulru Tanman

Ersu Pekin, Huseyin Kiyak - Nuri Duyguer Collection

Sinan Sipahi, Harun Korkmaz - Aldeddin Yavasca Collection

Discussion
Coffee Break

CLOSING REMARKS
Cem Behar

Tour of the current exhibition at Istanbul Research Institute:
Memories of Humankind: Stories from the Ottoman Manuscripts

CONCERT

CLOSING RECEPTION



KONSER PROGRAMI

PERA MUZESI “KESISEN DUNYALAR:
ELCILER VE RESSAMLAR" SERGI KATI

Tanbur Taksimi

Rast Pesrevi
Bestekar: Benli Hasan Aga

Rast Kar (Haydarname)
Bestekdar: Abdulkadir Meragi

Penggdh Beste
Bestekar: Itri

Rast Beste
Bestekar: Zaharya

Gulizar Agir Semai
Bestekar: Tanburi isak

Suzidilara Agir Semai
Bestekar: Sultan lIl. Selim

Ney Taksimi
Hisar Tevsih

Bestekar: Dede Efendi
Solist: Ibrahim Suat Erbay

Sehnazbuselik Yurik Semai
Bestekar: Zekai Dede

Sine Keman Taksimi

Ussak Sarki

Bestekdar: Hacl Arif Bey
Solistler:

Dilek Turkan

Gul Yazici

Cigdem Yarkin

Acemasiran Sarki
Bestekdar: Homparsum Limonciyan

Acemkaurdi Sarki
Bestekdr: Nikogos Aga

Tahir istanbul Turkisd
Karcigar Kégekge

Cargdh Sirto

CONCERT PROGRAM

PERA MUSEUM "INTERSECTING WORLDS:
AMBASSADORS AND PAINTERS" EXHIBITION FLOOR

Tanbur Taksim

Rast Pegrev
Bestekar: Benli Hasan Aga

Rast Kar (Haydarname)
Bestekar: Abdulkadir Meragi

Pencgdh Beste
Bestekar: Itri

Rast Beste
Bestekdr: Zaharya

Gulizar Agir Semai
Bestekar: Tanburi Isak

Suzidilara Agir Semai
Bestekdar: Sultan lll. Selim

Ney Taksim
Hisar Tevsih

Bestekdr: Dede Efendi
Solist: Ibrahim Suat Erbay

Sehnazbuselik Yurtik Semai
Bestekar: Zekai Dede

Sine Keman Taksim

Ussak Sarki

Bestekar: Haci Arif Bey
Solistler:

Dilek Turkan

Gul Yazici

Cigdem Yarkin

Acemasiran Sarki
Bestekdr: Hamparsum Limonciyan

Acemkaurdi Sarki
Bestekar: Nikogos Aga

Tahir istanbul Turk
Karcigar Kégekge

Cargdh Sirto

Sazlar: Hasan Esen: Sine Keman, Derya Turkan: Kemence, Ozata Ayan: Tanbur,
Mete Aslan: Ud, Volkan Yilmaz: Ney, Serkan Halili: Kanun, Serdar Bisiren: Kudum, Daire

Solistler: Gursoy Dinger, ibrghim Suat Erbay, Yahya Geylan, Murat Irkilata, Dilek Turkan,
Cigdem Yarkin, Gul Yazici, lIhan Yazici.

Orchestra: Hasan Esen: Sine Keman, Derya Turkan: Kemence, Ozata Ayan: Tanbur,
Mete Aslan: Ud, Volkan Yiimaz: Ney, Serkan Halili: Kanun, Serdar Bisiren: Kudum, Daire

Soloists: Gursoy Dinger, ibrqhim Suat Erbay, Yahya Geylan, Murat Irkilata, Dilek Turkan,
Cigdem Yarkin, Gul Yazici, lIhan Yazic.






Bir Etnomiizikologun istanbulu
Martin Stokes

Bir etnomuzikologun perspektifinden Istanbul nasil bir sehir olarak gérunur? Bash basina
bir konu olarak sehir, 1980'lerde etnomuzikoloji arastirmalarinda geriye itilen bir unsur
olmaktan cikip 6n plana gegmistir. O zamandan itibaren de kuresellesmeye ve buna
bagl dontstumlere odaklanan daha genis anlatilara dahil edilmistir. Bildiri kiiresel sehrin
son birkag on yil iginde gecirdigi degisimlere dair tretilen anlatilarda Istanbul'a muzikal
acidan nasil yer verildigine iliskin bazi érnekleri incelerken etnomuzikolojik bilginin hem
elestirel hem de tarihsel anlamda Istanbul ¢alismalarina nasil bir katki sundugunu
tartigiyor.

Londra'dakiKing's College'da King Edward muzik profesort olan Stokes, British Academy Uyesidir. EtnomUzikolog
olarak ¢zellikle Avrupa ve Ortadodu muzikleri ile ilgilenmektedir. Rachel Harris ile beraber yayina hazirladigi en
son kitabi Theory and Practice in the Music of the Islamic World: Essays in Honour of Owen Wright (Routledge,
2017) (islam Dunyasi Muziginin Teorisi ve Pratigi: Owen Wright Onuruna Makaleler) basghgini tasiyor.
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An Ethnomusicologist's Istanbul
Martin Stokes

What kind of city is Istanbul, from an ethnomusicological perspective? The city, as
a distinct topic, moved from the background of ethnomusicological research to
the foreground in the 1980s. Since then it has been swept into broader accounts of
globalization and related transformations. The paper tracks some of the ways in which
Istanbul has been musically located in accounts of the transformation of the global city
in recent decades. And it asks what ethnomusicological knowledge brings to the study
of Istanbul, both critically and historically.

Stokes is King Edward Professor of Music at King's College London, and a Fellow of the British Academy. He is
an ethnomusicologist with a particular interest in Europe and the Middle East. His most recent book was co-
edited with Rachel Harris, Theory and Practice in the Music of the Islamic World: Essays in Honour of Owen
Wright (Routledge, 2017).
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Osmanli istanbul’'unda Timurlu imgeleri:
Miizigin Meragt’si, Siirin Nevayi'si
Zeynep Yildiz Abbasoglu

1. yuzyildan itibaren Turk-Iran cografyasinda ortaya cikan kultdrlesme sureci, Osmanli
devletinin sosyo-kulttrel temellerini atan zincirin nemili bir halkasini olusturur. Osmanli
siiri ve muziginde, Osmanli entelekttellerinin Timurlu dénemine ve Huseyin Baykara
hamiligine duydudu hayranlik, bazen oldukca imgesel dlzeyde kalsa da kendini agik¢a
gosterir. Bugine kadar, Osmanli/Turk muziginin Timurlu gelenedi ile kurdugu iliski,
gufte mecmualarinin ve muzik risalelerinin, 14.-15. yuzyil Celayirli ve Timurlu saraylarinin
Unla muazisyeni Abdulkadir Meragi'ye yaptigr atiflar ve yine ona atfedilerek gunimize
ulasmis besteler cercevesinde degerlendirilmistir. Ancak Osmanli istanbulu muzik
gevrelerinin, bir Timurlu bestekér ile kurdugu bu iliskinin niteligi, Meragi'ye duyulan
hayranli@in, onu efsanevi bir karaktere donustlrerek vicut bulmasinin arkaplani,
Osmanli entelektiellerinin iginde bulundugu sosyo-kultirel gevrenin, Timurlu gelenegine
yUkledigi anlamdan badimsiz distntlemez. Bu baglamda, son dénemlerde Osmanli
kaltur tarihi arastirmalarina yeni bakis acilar sunan Osmanl edebiyati alanindaki
calismalarin, Meragi 6zelindeki problemlerle oldukca paralel bir cizgide ilerleyen sorulari
ve ¢ozUmlemeleri oldugu goralar. Bu calismalar 1siginda, Osmanli'da Timurlu sanatinin
akla ik gelen temsilcilerinden Ali Sir Nevayt kimliginin Osmanli Istanbulu'na intikalini ve
donastmlerini, benzerlikleri ve farkliliklari agisindan Merégi ile karsilastirmak, Osmanli-
Tark muzigi tarihindeki kimlik tartismalarina yeni bir bakis agisi kazandiracaktir.

Bu sunumda, Osmanl muzik kimligine Timurlu mirasinin ve 6zellikle Meragi'nin etkileri
meselesi, Osmanli edebiyati ¢alismalarnnin  getirdigi, kozmopolitlik, yerellesme ve
Rumilesme gibi kavramlariiceren yeniyaklasimlarla paralel olarak, yeniden ele alinacaktir.

istanbul Universitesi Turk Dili ve Edebiyati Balumi'nden 2008 yilinda mezun oldu. Marmara Universitesi, islam
Tarihi ve Sanatlart Anabilim Dalinda "Hasan Kasani'nin Kenzu'-Tuhaf Adl Eseri" baslikli teziyle 2011'de yuksek
lisans, "Herat Muzik Okulu ve Bendi'nin Riséle-i MUsiki'si" baslikli teziyle 2015'te doktora editimini tamamladi.
2017'de Hollanda, Leiden Universitesi'nde basladigi "Music Production in the 14 Century Jalayirid and Timurid
Courts: The Life and Legacy of Abd al-Qadir Maraghi" baslikli arastirmasini 2018-2019 déneminde Kog
Universitesi, ANAMED bunyesinde doktora sonrasi arastirmacisi olarak surdirdu.
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Timurid Images in Ottoman Istanbul:
Meragi in Music Circles, Nevayi in Poetry Circles
Zeynep Yildiz Abbasoglu

The amalgamation period, which began in the Turko-Iran geography in the eleventh
century, laid the socio-cultural foundations of the Ottoman Empire. The admiration of
Ottoman intellectuals for the Timurid period and Huseyin Baykara's patronage reveals
itself in Ottoman poetry and music albeit in symbolic terms. To this day, the scholarship
has evaluated the relationship between Ottoman/Turkish music and the Timurid tradition
through attributions to Abdulk&dir Meragi, the famous musician of the fourteenth
and fifteenth century Jalayirid and Timurid courts, in song-text collections and music
treatises, as well as through musical compositions attributed to him. However, the nature
of this relationship that the Ottoman Istanbul music communities had established with a
Timurid composer and the background of the admiration for Mer&gi that turned him into
a legendary character, cannot be thought independently from the meaning ascribed
to Timurid tradition by the socio-cultural environment involving Ottoman intellectuals.
Recent studies in the field of Ottoman literature not only offer new insights into Ottoman
cultural history, but they also shed new light into research questions that have emerged
in relation to Meragi. Scholarly debates about identity in Ottoman-Turkish music will
benefit from a comparison between the process whereby Ali Sir Nevayi, one of the most
prominent representatives of the Timurid art in the Ottoman Empire, was received in
Ottoman Istanbul and the process whereby Mer&gl was received and transformed in
the same socio-cultural climate.

This presentation examines the effects of the Timurid legacy, particularly Mer&gi, on
Ottoman musical identity in parallel with new approaches including concepts such
as cosmoypolitanism, vernacularization and Rumilesme, developed by the Ottoman
literature studies.

Following her graduation from the Department of Turkish Language and Literature at Istanbul University in
2008, she completed her master's degree in Islamic History and Arts Program at Marmara University in 2011
with her thesis, "Hasan Kasani'nin Kenzt'-Tuhaf Adl Eseri" (Hasan Kasani's Work Named “Kenzu'-Tuhaf”). She
received her PhD degree in the same program with her dissertation, "Herat Muzik Okulu ve Bendi'nin Risdle-i
Muasiki'si" (Herat School of Music and Benai's Riséle-i Masiki) in 2015. She began her current research on "Music
Production in the 14" Century Jalayirid and Timurid Courts: The Life and Legacy of Abd al-Qadir Maraghi" in
2017 at Leiden University in the Netherlands. Between 2018 and 2019 she worked as a post-doc research fellow
at Kog University, ANAMED.
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Kadinlar, Albimler, Resimler:
17. Yuzyil istanbulu’nda Kadin Muzisyenler
Ersu Pekin

17. yuzylda istanbul, Avrupall elcilerin pek ilgi gésterdigi bir kent oldu. Bu dénemde
Osmanli resim verimliligi azalmisti, 18. yuzyil baslarinda Levni'ye dek sarayin destedinde
resim Uretimine pek az rastlanir. Istanbul'a gelen Avrupali elgiler, Osmanli toplumunu cesitli
yonleriyle Ulkelerindeki yoneticilere tanitmak icin saray disinda ¢alisan yerli ressamlara
resimler yaptirdilar. Metin And'in “carsl ressamlar” diye adlandirdidi, saraya badl
olmayan ressamlarin eserlerinden olusan albtmler hazirlandi. ingilizce costume book,
Almanca Trachtenbuch denilen bu albtmler, Avrupa ve Amerika muze ve kitapliklarinda
korunmaktalar. Bu albtmlerde padisahtan baslayarak, dnce yuksek devlet gorevlilerinin,
saraylilarin, sonra istanbul halkinin, esnafinin, kadinlarinin, erkeklerinin resimleri yer alr.
Bunlarin arasinda kadin ve erkek muzisyenler kendi kiyafetleriyle, bir calgi caliyormus gibi
cizilmislerdi. Arka plani olmayan bos bir zeminde resmedilmis bu figurlerin baglami ancak
ellerindeki calgr ve kiyafetlerinde ortaya cikar.

17. yuzyllda istanbul'da muzik yapan "profesyonel” cevreye isik tutmasi beklenen bu
albUmler, muzik baglaminda daha énce incelenmedi. Evliya Celebi'nin Seyahatnamesi,
Meninski'nin s6zIugu gibi donemin dnemli kaynaklariyla da karsllastirilarak yapilacak
bir inceleme, &zellikle dénemin calgilan bakimindan kimi bilgilerin elde edilmesini
saglayacaktir,

Bildiri, daha 6nce muzik acgisindan ele alinmamis bu gorsel malzemeyi —zaman sinirlamasi
nedeniyle— yalnizca kadin calgicilar bakimindan incelemeyi ve 17. yuzyilin istanbul mazik
dunyasini bu perspektiften bakarak tanimaya biraz daha yaklasmayr amagliyor.

1946 yilinda istanbul'da dogdu. istanbul Devlet Guzel Sanatlar Akademisi (MSGSU) Yuksek Resim Bolumi'nden
mezun oldu. Bir yandan profesyonel olarak kitap ve sergi tasarimlar yaparken éte yandan Osmanl donemi
muzigiyle ilgili arastirmalar yapiyor, makaleler yaziyor.
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Women, Albums, and Images:
Women Musicians in 17" Century Istanbul
Ersu Pekin

In the seventeenth century, Istanbul was a city that attracted the attention of European
ambassadors very much. In this period Ottoman painting productivity had decreased
and very limited painting production could be met at the beginning of the eighteenth
century with the support of the palace until Levni. European ambassadors coming
to Istanbul had paintings made, by local painters that work outside of the palace, to
introduce Ottoman society with various aspects to the officials in their countries. Aloums
had been prepared that consist of works of painters, who are not attached to the
palace, and called "bazaar painters” by Metin And. These albums, called costume books,
Trachtenbuch in German, are being preserved in European and American museums and
libraries. Pictures of the high-level state officials, beginning from the sultan, courtiers,
then the Istanbul community, artisans, women and men are in these albums. Women
and men musicians, among these, were drawn in their own clothes while playing an
instrument. The context of these figures that were described on a blank surface without
any background shapes appears only with the instruments in their hands and their
clothes.

These albums, which are expected to shed light on the "professional” community of
musicians in Istanbul in the seventeenth century, have not been examined before in the
context of music. A research that will be conducted by comparing important resources
of the period such as Evliya Celebi's book of travels and Meninski's dictionary, is going to
provide some information especially in regard to instruments of that period.

This paper aims to examine this visual material, which has not been examined before in
the sense of music —due to time limitations—, in terms of women musicians only and to
come closer to know the music world of Istanbul in the seventeenth century looking from
this perspective.

He was born in Istanbul in 1946, He graduated from Istanbul State Academy of Fine Arts High Painting
Department. On one hand he makes book and exhibition designs professionally, on the other hand he makes
researches about Ottoman period music, he prepares papers and writes articles.
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Osmanl imparatorlugu’nda Piritenizmin Tasavvuf Kiilttrine
Midahale Alanlarindan Biri Olarak Sema ve Miizik:
Kadizadeliler ve Meséayih Arasindaki Miicadelenin Anatomisi
Namik Sinan Turan

Muzigin toplumsal yasam icindeki yerine dair islam’in erken dénemlerinden itibaren
ulemanin ve mugtehitlerin gelistirdigi yorumlama bigimleriister destekleyiciister reddeder
mahiyette olsun, kiltare yonelik bicimlendirici bakis agisinin ya da mudahalelerin bir
yansimasi olarak degerlendirilebilir. Ozellikle toplumsal kriz dénemlerinde muzik ve
tasavvuf rittelinin énemli unsurlarindan olan seméya yonelik elestirel bakislar taraflar
arasinda dusunsel ve ayni zamanda psikolojik bir gatismayi beraberinde getirmistir.

17. yuzyllda Istanbul camilerinde vaiz olarak kursilerde yer edinen Kadizadeliler, sézde
bid'atlarla savasirken toplumsal bir kargasaya yol actilar. Kamusal dizenin sarsiimasina
neden olan bu slregte tatun, kahve, her tarli muzik ve raksin seriata aykirt oldugunu
ilan ederek, matematik ve akli ilimlerin medrese editiminden kaldirilmasini istediler.
Kadiz&deliler din, hukuk ve mesruiyet Uggeninde sosyal ve siyasal dizenin gidisatini
sorgulayan bir hareket olarak degerlendirilebilir. Ancak Osmanli puritenizminin en belirgin
ozelliklerinden biri, yerlesmis kulturel ve tasavvufi ayinleri din digl sayarak onlara yénelik
radikal bir tepki ortaya koymasidir. Muzik ve semd& bu kulturel rittellerden en belirgin
olanlardir.

Kadiz&deliler hareketi muzige ve semdaya son derece sert bir Uslupla reddiyeci bir tavir
takinmig, 1665 yilinda semdanin yasaklanmasina kadar varan bu pariten hareket ayni
zamanda sufi ve halk adaplarini tartismaya agmis, bunun karsisinda sufi gcevrelerde
savunmaci bir tepki yukselmistir. Semd ve muzik temelde olsa da aslinda tutucu tepki
sufi idraki ve mistisizme karsidir. Sunumda, 17. yuzyilda Istanbul'daki teolojik ve mistik
cekismenin taraflarinin muzik ve semayi ne sekilde algiladiklari, yorumladiklariinceleniyor.
Boylelikle kultar tarihgiligi alaninda mazigin toplumsal ve mistik boyutunun algilanisi
Osmanliislém'’t olarak tanimlayabilecedimiz dinsel-kultirel cevre icinde degerlendiriliyor.

istanbul Universitesi'nde siyaset bilimi profesérudar. Hilafetin Tarihsel Gelisimi ve Kaldinimasi (Altin Kitaplar,
2004), Imparatorluk ve Diplomasi: Osmanli Diplomasisinin izinde (Bilgi Universitesi yayinlari, 2014), Hilafet: Erken
Islam Tarihinden Osmanli'nin Son Yuzyilina (Bilgi Universitesi Yayinlari, 2017) kitaplarinin ve cesitli makalelerin
yazaridir. Osmanli siyasi tarihi tzerine odaklanan arastirmaci, pek gok Universitede ders vermistir.
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Semdé and Music as one of the Areas of Intervention in Sufi
Culture of Puritanism in the Ottoman Empire: The Anatomy of
the Struggle between Kadizddelis and Sheikhs

Namik Sinan Turan

The exegesis forms developed by the ulema and interpreters of Islamic law regarding
place of the music in social life beginning from the early periods of Islam, whether they
have a supportive or refusing nature, can be evaluated as a reflection of shaping
perspective or interventions towards culture. The critical views towards semd, which
is one of the important elements of music and Sufism ritual, has brought along an
intellectual and also psychological conflict between parties, especially in social crisis
periods.

Kadizadelis, who gained a place on the pulpits of Istanbul mosques as preachers in the
seventeenth century, caused a civil disorder waging a so-called war on innovations.
During this period that caused social dislocation, they called for the abolishment of
mathematics and rational sciences from madrasah education by declaring that
tobacco, coffee, all kind of music and dance are against the sharia law. Kadizadelis
can be evaluated as a movement that questions the course of social and political
order in the context of religion, law and legitimacy. However, one of the most distinct
characteristics of Ottoman Puritanism is that it considers preconceived cultural and
Sufic ceremonies as irreligious and shows a radical reaction towards them. Music and
semd are the most distinct ones among those cultural rituals.

Kadlizadelis movement had a fierce attitude towards music and semd, rejecting them.
This Puritan movement that led to prohibition of sema& in 1665 also brought Sufic and folk
customs up for discussion. An apologetic reaction had increased against this attitude
among Sufi community. Although semd& and music are at the center, the conservative
reaction is actually against Sufi cognition and mysticism. In the presentation, perceptions
andinterpretations of the partiesinvolvedin the theological and mystical conflict regarding
music and semd in the 17t century in Istanbul are being examined. Thus, perception of the
social and mystical dimension of music in the historiography of culture is being evaluated
in the religious-cultural domain which we can describe as Ottoman Islam.

Turan is a professor of political science at Istanbul University. He is the author of Hilafetin Tarihsel Gelisimi
ve Kaldinimasi (Altin Kitaplar, 2004) (Historical Development and Abolition of the Caliphate), Imparatorluk ve
Diplomasi: Osmanli Diplomasisinin izinde (Bilgi University Press, 2014) (Empire and Diplomacy: Following the
Ottoman Caliphate) and Hilafet: Erken islam Tarihinden Osmanli'nin Son Yuzyilina (Bilgi University Press, 2017)
(Caliphate: From Early Islamic History to Ottoman Last Century) as well as other articles. He has lectured at
several universities. His research interests are mainly in the field of Ottoman Political History.
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Sehir ve Miizik: Geg¢ Osmanli Dénemi istanbulu’'nda
Muzisyenlerin Hareketliligi
Onur Oner

Bildiri, Ge¢ Osmanl déneminde Istanbul'daki muzikal ortamiincelemeyi amaglamaktadir.
Bunu yaparken esas olarak cogdu Geg Osmanli ve Erken Cumhuriyet arasindaki gecis
dénemini deneyimlemis 257 muzisyenin kolektif biyografisi niteligi tasiyan doktora tezimin
bulgularina dayanacagim.

Calismanin odak noktasini muzisyenlerin tim Istanbul'a yayilan hareketliligi olustur-
maktadir. Sufi ayinlerinden ev toplantilarina, muzikhollerde sanat icra etmekten muzik
okullarinda calismaya dedin genis bir alana bakarak sehrin muziginin yerel dizeyde
Uretilme bigimlerini gdstermeye ¢alisacagim. Mahalleler arasindaki muzikal etkilesimleri
inceleyecek ve Osmanl Istanbulu'nun yerlesim ve performans merkezlerini aciga
Gikarmak igin sehre ve muzige yeni bakis agllarn sunmaya gayret edecedim. Network
analiz programi Gephi ise muzisyenler ile sehir arasindaki etkilesimleri gorsellestirmemi
saglayacak.

istanbul Sehir Universitesi'nde 2019 basinda tamamladigr doktora tezinde Geg Dénem Osmanli istanbulu'nda
yasayan muzisyenlerin biyografileri Uizerinden sosyal profil ve sosyal ag analizi calismalar yapan Oner halen
ayni Universitede ders veriyor.
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City and Music: Musicians’ Mobility
in the Late Ottoman Istanbul
Onur Oner

This paper aims to explore the musical setting of Istanbul during the Late Ottoman
period. | will mainly rely upon the research findings of my PhD dissertation, which was
a collective biography study of 257 musicians, the majority of whom experienced the
transitional period from the Late Ottoman to the Early Republican years in Turkey.

The mobility of musicians throughout the city is the main focus of this study. On the
basis of a range of musical activities from Sufi ceremonies to house gatherings and from
performing at music halls to working at music schools, | will attempt to show the ways
in which the music of the city was generated in the local level. By exploring the musicall
interactions between neighborhoods, my aim is to provide new perspectives on the
city and music to reveal the residential as well as the performance centers of Ottoman
Istanbul. Gephi, the network analysis software, will further visualize the interactions
between musicians and the city.

Oner has performed social profile and social network analysis studies through biographies of musicians living
in Late Ottoman Istanbul in his PhD dissertation, which he has completed at istanbul Sehir University at the
beginning of 2019. Currently, he gives lectures at the same university.
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20. Yiizyill Baslarinda Yapilan Plak Kayitlarindan
"Calgili Kahve Musikisi"nin izini Stirmek
Suleyman Senel

Varligini, 20. yuzyilin ilk ceyredine kadar surduren "Calgill Kahveler”, istanbul yasaminin
sis Ortusu altinda kalan musiki ortamlaridir. Saraydan izin alinarak Ramazan aylarinda
acilan bu mekanlar, daha ¢ok tulumbaciligin yodun oldugu semtlerde ve tulumbaci
kahvelerinde kurulurdu.

Ramazan boyunca c¢alan calgiclar ve okuyucular, bu mekdnlarin  vazgegilmez
unsurlanydi. Calgicilar igin mizigin her taraftan gtzelce duyulabilecedi gardak seklinde,
yuksekge bir yer hazirlanir ve bir takim kadit cigceklerle suslenirdi.

Tarini taniklar, gesitli hatiralarinda ¢algill kahvelerin sihirli ortamini ve o ortamdaki musikiyi
cok renkli tasvir ederler; ancak, o sihirli ortamin musikisi, hafizada kolay kolay canlanmaz,
bicimlenmez.

Bildiride, cesitli anlati kaynaklarinda tasvir edilen calgill kahvelere mahsus bu musikinin
izleri donemin plaklarinda strtlecek ve "Calgill Kahve Musikisi'nin kimligi gesitli tur, bigim
ve repertuvar elemanlarti ile birlikte tanimlanmaya ¢alisilacak.

istanbul'da dogdu (1963). ITU Turk Musikisi Devlet Konservatuvar’ndan mezun oldu (1986). ITU Sosyal Bilimler
Enstitist'nde Musiki Ana Sanat Dali Turk Halk Musikisi Alaninda yuksek lisans (1988) ve sanatta yeterlik
egitimini tamamladi (1992). 1986 yilindan beri ITU Turk Musikisi Devlet Konservatuvar'nda égretim tyesi olan
Senel, Muzikoloji Bélumu'nde Etnomuzikoloji ve Muzikoloji Anabilim Dali Baskanliklar gérevlerini Ustlenmis,
Turkiye'nin cesitli yorelerinde; ayrica, Azerbaycan ve Kazakistan'da folklorik muzik derlemeleri yapmis, saha
arastirmalarinda iki bini askin ezgi ve folklorik/etnografik materyali derleyerek bes yuz kadarini notaya
aktarmistir. Anonim halk mazigi/Asik muzigi, muzik materyalleri barindiran ses arsivleri ve genel muzik egitim
sistemleri Uzerinde c¢alisti. TRT'de radyo programlari hazirladi ve sundu, pek ¢ok televizyon programi ve
belgesele danismanlik yapti. Stleyman Senel; yuzt askin makalenin ve ayrica yirmi bes kitabin sahibidir.
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Tracing the Coffeehouses with Music from
the Records Made in the Beginning of Twentieth Century
Suleyman Senel

Coffeehouses with Music that survived until the first quarter of twentieth century are
musical environments of Istanbul life which have been covered behind a veil of mystery.
These places that were mostly opened with authorization of palace in Ramadan,
in neighborhoods where tulumbacilik (firemanship) was intense, inside tulumbaci
coffeehouses.

Virtuosi and vocalists, who keep playing throughout Ramadan, were indispensable
elements of these places. A bower-shaped platform was prepared for the virtuosi in a
way that the sound of music could be heard from everywhere, and it was ornamented
with a variety of paper flowers.

Historical sources tell the magical environment of these coffeehouses and the music
there with colorful images and memories, but the music in that magical environment
does not come flooding back in the memory and does not take shape.

In this paper, this music peculiar to the coffeehouses, which is described in several
narrative sources, is going to be traced from the records of that period and the identity
of the coffeehouse music is going to be tried to be defined with various type, form and
repertoire elements.

Senel was born in Istanbul in 1963. He was graduated from Istanbul Technical University Turkish Music State
Conservatory in 1986. He completed his MA in 1988 and proficiency in arts in 1992 at Istanbul Technical University
Social Sciences Institute, Turkish Folk Music field. He has been a faculty member at Istanbul Technical University
Turkish State Music Conservatory since 1986, and also served as the chair of Ethnomusicology and Musicology
Departments in Musicology Major. He made folkloric music collections in various regions of Turkey as well
as in Azerbaijan and Kazakhstan. In his field research, Senel has compiled over two thousand melodies and
folkloric/ethnographic materials and transcribed up to five hundred traditional musical pieces. He has worked
on anonymous folk music/Asik music, sound archives containing musical materials and general musical
education systems. For TRT, he prepared and presented radio programs, and assumed an advisory role for
numerous TV shows and documentaries. Stleyman Senel authored and contributed to more than a hundred
articles and twenty five books.
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Cazi Haritalamak: Erken Dénem Cazin 1920'ler
istanbul'undaki Cazibesi ve Olusturdugu Tehdit
G. Carole Woodall

Otuz yil dnce caz tarihgisi Scott DeVeaux, belli basli erkek caz sanatcilarina ve cazin New
York'tan Paris'e ve onun &tesine uzanan tek yonlt hareketine odaklanan geleneksel caz
anlatisinin diger tum hikayeleri saf digi biraktigini éne strdu. (DeVeaux, 1991) 20. yizyilin
baslarinda erken dénem caz muzigi tum dunyanin paylastigl bir yaratic ifade bigimi
haline gelirken canli caz performanslart da eski Osmanli baskentinin eglence mekanlarini
dolduruyordu. Caz tarihgisi George McKay'in belirttigi gibi erken yirminci ylzyilda cazin
"diyasporik ulusasiricadl” (McKay, 2005), cazin Amerikan kiltir emperyalizminin bir Grind
oldugu yonundeki basit anlayisi tersylz eder. DeVeaux ve McKay'in eserlerini dikkate
alan bu bildiri, 1920'ler istanbulu'nun kentsel dinamiklerine odaklanarak erken dénem
caz tarihini ABD ve Bati Avrupa cercevesi disinda konumlandiran arastirmalara bir katki
niteligi tasimaktadir.

19. yuzyildan itibaren Konstantinopolis, bazi yerel ve yabanci girisimcilerin bir araya
gelerek cogunlukla gayrimuslim nufusun yasadigi Pera bolgesinde bir eglence endUstrisi
yaratmalarindan sonra sanatgcilar igin bir ugrak noktasi haline geldi. Mutareke sonrasinda
giderek artan sayida sanatgl, multeci, insani yardim gorevlisi, asker ve seyyah Pera'ya
akin etti. Sehrin caz haritasinda ¢ok gesitli mekdnlar—gece kultpleri, dans studyolari,
cok katli oteller ve restoranlar, tuhafiyeciler—, kiresel capta paylasilan ve ifade edilen
erken dénem caz trendine kucak agan her gesit ticari veya profesyonel mecra yer
aliyordu. Bildiri DeVeaux'un gozlemlerini temel alarak erken dénem cazi Pera bolgesinde
ve tum sehirde haritalamayi, bu yolla kiresel bir ifade bicimine yerel bir mudahalede
bulunmayr amagclarken ayrica erken dénem caz muziginin mercedinden bakinca
Tarkiye'deki uluslasma surecinde rastlanan karmasik kentsel, irksal, cinsel ve mekansal
yeniden duzenlemenin sinirlarinin tespit edilebildidini dne surmektedir. Yerel kultur
elestirmenlerinin ve gdzlemcilerin bakis agisindan erken dénem caz muzigi, danslari ve
duyarliliklar hem bir cazibe hem de bir tehdit anlamina geliyordu. Caz kulttranun iyi
yanlarini ve yarattigi kaygilari isleyen ve gunluk dile tercime eden yaklasimlari yansitan
resimli basin, Tarkligun ne anlama geldigine dair yasanan ulusal agmazin ifade edilmesi
icin bir zemin saglyordu.

Woodall, Colorado Universitesi Tarih Bélumu ile Kadin ve Etnisite Calismalarn Programi'nda Modern Ortadogu
Tarihi dogenti olarak gérev yapan, ayrica Denver Universitesi Ortadogu Calismalari Merkezi'nde arastirmaci ve
Meydan Ortadogdu Filmleri serisinin es kuratorudur. Yayimlanacak yeni kitabl The Decadent Modern: Cocaine,
Jazz, and the Charleston in 1920s Istanbul (Dekadan Modern: 1920'ler istanbulu’nda Kokain, Caz ve Carliston)
bashgini tasimaktadir. Katkida bulundugu eserler arasinda Mediterranean Encounters in the City (Lexington
Books, 2015) (Sehirde Akdenizli Karsilagsmalar), Sephardi Lives: A Documentary History (Sefarad Hayatlar: Bir
Belgesel Tarih) (Stanford UP, 2014), Jadaliyya isimli elektronik dergi ve baska akademik yayinlar bulunmaktadir.
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Mapping Jazz:
Allure and Threat of Early Jazz in 1920's Istanbul
G. Carole Woodall

Jazz historian Scott DeVeaux proclaimed thirty years ago that a traditional jozz narrative,
which focused on central male jozz artists and a unidirectional movement of jazz going
from New York City to Paris and beyond, had crowded out other stories (DeVeaux, 1991).
In the early twentieth century, as early jazz was becoming a globally shared creative
expression, live performance of jazz filled the entertainment spaces of the former
Ottoman imperial capital. The “diasporic transnational invention” (McKay, 2005) of jazz
in the early twentieth century as jazz historian George McKay notes overturns simply the
notion that jazz was a product of a U.S. cultural imperialism. Considering both DeVeaux
and McKay's work, my paper contributes to scholarship that layers early jazz history
outside of a U.S. and western European framework by focusing on the urban dynamics
of 1920s Istanbul.

Since the nineteenth century, Constantinople had been a stopover for performers
when various local and foreign entrepreneurial designs combined, establishing a leisure
industry in the predominantly non-Muslim district of Pera. By the post-Armistice period,
more performers, refugees, relief workers, soldiers, and travellers arrived with a significant
number funneling into the district. The city's jazz map consisted of a variety of spaces—
nightclubs, dance studios, multi-tiered hotels and restaurants, haberdasheries—any
commercial or professional outlet that catered to a globally shared and expressed early
jazz trend. The paper takes DeVeaux's observation as a cue to mapping early jazz in the
district of Pera and the city at large, thereby providing a local intervention into a global
expression. The paper argues that the lens of early jazz demarcates a complicated
urban racial, sexual and spatial reordering at a time of national establishment. From
the standpoint of local cultural critics and observers, early jozz's music, dances, and
sensibilities signified an allure and a threat. Using the pages of the illustrated press,
a register of stances grappling with and translating the benefits and concerns of jazz
culture undergirded a larger national conundrum on what Turkishness meant.

Woodall is associate professor of Modern Middle East History in the History Department and Women's and
Ethnic Studies Program at University of Colorado at Colorado Springs, and is a research affiliate and co-
curator of the Meydan Middle East Film series at the Center for Middle East Studies at University of Denver.
Her forthcoming book is The Decadent Modern: Cocaine, Jazz, and the Charleston in 1920s Istanbul. She has
contributed to Mediterranean Encounters in the City (Lexington Books, 2015), Sephardi Lives: A Documentary
History (Stanford UP, 2014), e-zine Jadaliyya, and other academic publications.
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Sokaktan Yiukselen Sesler:
Istanbul’'un Mizik Haritasinda Gégmen Miizisyenler
Evrim Hikmet Ogut

Tarihi boyunca gok sayida i ve dis goc hareketinin varig noktasi olan istanbul, 2000'li
yillardan itibaren, Ortadodu cografyasindan ve Afrika Ulkelerinden gelen géogcmen
topluluklaricin Ggtncu bir tlkeye yolculuklarinda gegici bir ugrak goérevi gérmeye basladi.
Ancak gerek bu topluluklarin sayica kacuklugu gerekse Uyelerinin kirlgan yasal statdleri
kent igcindeki gorunarluklerini kisitlamakta ve kdlttrel alana eklemlenmeleri dniinde engel
olusturmaktaydi. 2011 yilinda baslayan ve kisa strede dikkate deder bir hacim kazanan
Suriye gbgu ise gb¢ gercedini carpic bir bigimde kentin gindemine tasirken muzisyenler,
Suriyeli toplumun istanbul'da gérindrlik kazanmasinda son derece etkin bir rol oynadilar.

Taksim Meydani ve istiklal Caddesi, son yillarda gergeklesen dénusim goéz énine
alindiginda tartismali bir kamusalliga isaret etmekteyse de her kesimden istanbullunun
erisimine acik karsilasma mekanlart olma ozelligi tasimaktadir. Bu gibi karsilasma
mekanlarinin kentin "vatandas olmayan” sakinleri tarafindan kullanimi Gzerine distinmek,
gocmenin failligini cok boyutlu bir bicimde kavramaya ve kent kamusalligini yeniden ele
almaya imkan tanir. Suriyeli (ve iranl) gogmen muzisyenlerin sokak muzigi performanslari
aracih@yla bu karsilasma mekanlarini kendi sesleriyle dolduruyor olmalari, ayni zamanda
hem kentteki varliklarini goérandr kilmaya iliskin bir politik eylem hem de alternatif bir muzik
piyasasinin kurulmasi baglaminda okunalbilir.

Sunum, Suriye'den gelen muzisyenlerin kentin merkezinde gerceklestirdikleri sokak muzigi
performanslarini, kamusal alanin kullanimi, muzik piyasasiyla iliskiler, ~olumlu ve olumsuz-
karsilasma deneyimleri, toplumsal cinsiyet rollerinin muzik icrasina yansimasi, icra edilen
repertuvar ve "Suriyeli gbogmen” kimliginin tek tiplestiriimesi gibi gesitli vegheleriyle
ele almayi ve gdogmen mizisyenlerin Istanbul'un muzik haritasindaki yerini tartismayi
amaglamaktadir.

MSGSU Devlet Konservatuar'nda keman ve muzikoloji egitimi alan Ogat, istanbul'daki Keldani-Irakl gégmen
toplulugunun muzik pratikleri Gzerine teziyle 2015 yilinda etnomuzikoloji alaninda doktorasini aldi. Halen MSGSU
Etnomuzikoloji ve Folklor Anabilim Dali'nda 6gretim Uyesi.

30

Rising Voices from the Street:
Immigrant Musicians in the Music Map of Istanbul
Evrim Hikmet Ogut

Since the 2000s, Istanbul, a destination for numerous internal and external migration
movements throughout history, began to act as a temporary transit point for immigrant
groups coming from Middle-East and African countries on their journey to a third country.
However both smallness of the number of these groups and fragile legal statuses of
their members had limited their visibility in the city and prevented their involvement in
the cultural sphere. While the migration from Syria that started in 2011 and increased in
volume significantly in a short time brought up migration reality to the agenda of the
city conspicuously, musicians played an active role in Syrian society's attaining visibility
in Istanbul.

Taksim Square and Istiklal Street have the features of public spaces of encounter that
are open to people of Istanbul from all classes, although it points out a controversial
publicity considering the transformation in recent years. Discussing the use of such
spaces of encounter by "non-citizens"” provides a deeper understanding of the agency of
migrants in urban publicity. Occupation of these meeting places by the voices of Syrian
(and Persian) migrant musicians via street music performances, can be interpreted both
as a political action in regard to make their presence visible in the city and a formation
of alternative music industry.

This presentation aims to discuss the street music performances in the city center
performed by musicians coming from Syria from various aspects such as the use of public
spaces, relations with music industry, -positive and negative- experiences of encounter,
reflection of gender roles in playing music, the played repertoire and standardization
of "Syrian refugee” identity and the place of immigrant musicians in the music map of
Istanbul.

Ogut received her PhD degree in ethnomusicology in 2015 with her dissertation on musical practices of
Chaldean-Iragi immigrant community in Istanbul following her violin and musicology education in Mimar
Sinan Fine Arts University State Conservatory. She currently gives lectures in Mimar Sinan Fine Arts University
Ethnomusicology and Folklore Department.
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I

Osmanl Miizigi
Judith I. Haug

nde Sozli Kiltir, Kayda Gegirme ve Tarihsellik

Muzik tarihyazimi uzun zamandir "Batili” arastirmacilarin egemenliginde kalmis ve bu
ylUzden neredeyse yalnizca yazill muzige odaklanan, tarihselligi muzikal yazili kulturle
karnstiran etnomerkezci bir bakis tarafindan belirlenmistir. Bu yaklasim  "Avrupali
olmayan” muzikleri etnomuzikolojinin yontemsel alanina itmis ve tarihsel perspektifle
yapilan arastirmalarn késteklemistir. Modasi gectigi halde akademik sdylemde hald
karsilasilan bu tip goéruslere yonelik elestiriler son donemde daha da yiksek sesle dile
getirilmektedir. Bu baglamda, sehir ve saray segkinlerinin muzigi anlaminda kullanilan
Osmanli-Turk klasik muzigi, daha c¢ok sézel olarak bestelenen ve aktarilan muzigin
tarihyazimina yeni yaklasimlar igin &zellikle elverisli bir drnek teskil etmektedir. Stregelen
sozli gelenek acgisindan ve muzik okuryazarlidinin giderek yayginlasti@ 19. yuzyilldan
obnce, birkag bireysel girisim disinda muzikal notasyonun olmadidr kosullarda bazi
sorularin farkl sorulmasi gerektidi ortadadir. Diger yandan Osmanli gelenedi, derin ve
verimli arastirmalarin yapilabilecedi zengin metinsel kaynaklar sunmaktadir. Hem icra
icin hanendeler tarafindan hazirlanan sarki metni koleksiyonlari hem de nazari ve edebi
kaynaklar, Osmanli-Turk muziginin tarih boyunca nasil—ve sansliysak nigin—dedistigini
anlamamiza yardimet olabilir,

Tarihsel muzikoloji alanindaki egitimini Augsburg Universitesi (master, 2005), Tubingen Universitesi (doktora,
2010) ve Munster Universitesi'nde (doktora sonrasi arastirma, 2017) alan Haug'un son projesi Ali Ufki'nin ttm
eserlerinin (MS Turc 292) elestirel basimi ve incelemesidir. 2016 yilindan itibaren Max Weber Vakfi'na bagl Orient
Institut Istanbul'da galismaya baslamis, 2018 yilindan bu yana da Enstitt'nun muzik galismalarindan sorumlu
kidemli arastirmacisi olarak gérev yapmaktadir.
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Orality, Literacy and Historicity in Ottoman Music
Judith I. Haug

Historiography of music haslong been dominated by "Western" scholars and hence been
pervaded by an ethnocentric view that puts an all-consuming focus on written music,
conflating historicity with musical literacy. This relegated "non-European” musics to the
methodological sphere of ethnomusicology and discouraged historically oriented studly.
Recently, criticism of outdated views which are however still encountered in scholarly
discourse has become more and more vocal. In this context, Ottoman-Turkish classical
music — in the sense of the music of urban and courtly elites — is an especially yielding
example for a new outlook on the historiography of predominantly orally composed
and transmitted music. In the context of ongoing oral tradition and the absence of
notation apart from a few isolated endeavors before the mid-nineteenth century, when
musical literacy became more and more widespread, some guestions evidently have to
be asked differently. On the other hand, the Ottoman tradition is rich in textual sources
which offer deep and productive insights. Song text collections prepared by vocalists
for performance as well as theoretical and literary sources can help us understand how
— and in the best case also why — Ottoman-Turkish music changed in the course of
history.

Haug received her training in historical musicology at the universities of Augsburg (MA 2005), Tubingen (PhD
2010) and Munster (Habilitation 2017). Her last project was a critical edition and study of Ali Ufki's compendium
(MS Turc 292). Since 2016 she has been working for the Orient Institut Istanbul/Max Weber Stiftung, and since
2018 as a senior researcher responsible for music studies.
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Gecgmise Giden Pek Cok Yol:
Osmanli/Turk Muzigi ve Kayit Teknolojisi
Panagiotis C. Poulos

Osmanli imparatorlugu'nun istanbul gibi belli basl sehirlerinde kayit endustrisinin ortaya
cikigl, diger alanlar yaninda muzisyenlerin gecmis algisi ve gegmisle iliski kurma yollari
Uzerinde buytk bir etki yaratt. Ciradin hocasiyla kurdudu yakin iliskinin muzisyenin
otoritesini ve ustaligini mesrulastirdidl bir muzik kaltrinde kayitlarin neden oldugu,
sesin ilk kaynagindan ayriimasiyla belirlenen akusmatik durum gelenede karsi dnemli
bir meydan okuma anlamina geliyordu. Bu bildiride 6ne surdldudu gibi, bir muzisyen
kusagindan digerine aktarilan kayitlar, muzisyenlerin kendi sanatsal kimliklerini ya onlarla
ozdesleserek ya da onlardan farklilasarak tanimladiklari cesitli modeller ortaya koydu. Bu
kayitlar ayrica istanbul'un ses tarihi algisinin insa edilmesinde ve yeniden kurulmasinda
6nemli bir rol oynadi.

Atina Ulusal Kapodistriyan Universitesi Muzik Calismalar Bolumi'nde okutman olarak gérev yapan Poulos'un
arastirmalar Islam dunyasinin muzik gelenekleri ile Osmanli ve Turk muzigi ve sanatinin klturel tarihi tzerinde
yogunlaslyor. Ottoman Intimacies, Balkan Musical Realities (Finnish Institute at Athens, 2013) (Osmanli
Yakinliklar, Balkanlarin Muzikal Gergeklikleri) kitabinin editérlerinden biridir ve Music in the Islamic World:
Sources, Perspectives, Practices (Hellenic Academic Libraries Link, 2015) (islam Dunyasinda Muzik: Kaynaklar,
Perspektifler, Uygulamalar) baslikli galismanin yazardir.
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Many Routes to the Past:
Ottoman/Turkish Music and Recording Technology
Panagiotis C. Poulos

The emergence of the recording industry in the major urban centers of the Ottoman
Empire like Istanbul had, among other fields, a massive impact on the musicians’
perception of the past and the ways of relating to it. In a musical culture where the
intimate experience of apprenticeship legitimized the authority and mastery of a
musician, the acousmatic condition that stems from recordings, that is the separation of
sound from its primary source, signifies an important challenge to tradition. As is argued
in this paper, recordings passing down from one generation of musicians to the next
projected models against which musicians defined their artistic identity either through
identification or through differentiation. In addition they played an important role in
constructing and reconstituting the perception of Istanbul's sound history.

Poulos is a lecturer at the Department of Music Studies, National and Kapodistrian University of Athens. His
research centers on the musical traditions of the Islamic world and the cultural history Ottoman and Turkish
music and arts. He is co-editor of Ottoman Intimacies, Balkan Musical Realities (Finnish Institute at Athens,
2013) and author of Music in the Islamic World: Sources, Perspectives, Practices (Hellenic Academic Libraries
Link, 2015).
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Osmanli/Turk Muzigi Gelenegdinin Karamanlica Kaynaklari:
Bizans Notasiyla Yazilmig Nota Mecmualari
Ridvan Aydinli

Yaklasik bin yillik bir gegmise sahip olan Bizans notasi, tarih igerisinde ¢esitli reform ve
revizyonlardan gecmistir. 1820l yillarda ise, U¢ buytk hoca olarak anilan Hrisantos,
Hurmuzios ve Theodoros tarafindan yapilan reformla ginumuazdeki halini almis ve
kullanimi yayginlasmistir. Bu calismada, temel olarak, neo-Bizans olarak adlandirilan bu
nota sisteminin ve bu sistemin kullanildigi Karamanlica kaynaklarin Osmanli/Turk muzidi
acgisindan énemi inceleniyor. Osmanli/Turk muziginin Ali Ufki, Kantemiroglu, Hamparsum
gibi nota sistemleriyle yazilmis birka¢ kaynak ve isim disinda sifahen aktanldigi goz
onunde bulunduruldugunda, bu muzik gelenedinin hentz aydinlatimamis noktalarinin
tespiti adina Bizans nota kaynaklari son derece dnemlidir. Bildiride Efterpi (1830), Pandora
(1843;1846), Armonia (1848), Kalifonos Seirin (1859), Lesvia Sapfo (1870), Musikon Apanthisma
(1856; 1872) ve Asias Lira (1908) gibi 19. ylzyil matbu nota mecmualarindaki eserler melodik
yapl ve icra tavri agisindan incelenerek bu mecmualarin sosyal baglamlari ve filolojik
ozellikleri genel hatlaryla tartisilacaktr.

Bogazici Universitesi Ekonomi Bolimi'nden mezun olduktan sonra Marmara Universitesi ilahiyat Fakultesi Tark
Din Musikisi Bolumu'nde yuksek lisans ¢alismalarina baslayan Aydinli, neyzen ve ses sanatgisi olarak yurtici ve
yurtdisinda birgok konser vermistir. Osmanli muzigiile ilgili galismalarini, Boston New England Konservatuarinda
misafir arastirmaci olarak Bizans nota sistemiyle yazilmis kaynaklar Gzerine sturdiriyor.
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Karamanlidika Sources of Ottoman/Turkish Music Tradition:
Music Books Written in Byzantine Notation
Ridvan Aydinli

The Byzantine note that has approximately a thousand year of history, had gone through
various reforms and revisions through time. It has taken the current form and started
to be used widely with the reform made by Hrisantos, Hurmuzios and Theodoros, who
are known as three great masters, in the 1820s. In this study, basically, the importance
of this musical notation called neo-Byzantine and Karamanlidika sources, where this
notation system has been used, is going to be examined in terms of Ottoman/Turkish
music. Considering that the Ottoman/Turkish music is conveyed verbally except for a
few sources written with musical notations and names such as Ali Ufki, Kantemiroglu,
Haomparsum, the Byzantine notation sources are of great importance, in determining
points of this music tradition that are not yet illuminated. In this study, pieces in nineteenth
century printed music books such as Efterpi (1830), Pandora (1843; 1846), Armonia (1848),
Kalifonos Seirin (1859), Lesvia Sapfo (1870), Musikon Apanthisma (1856; 1872) and Asias Lira
(1908) are going to be evaluated with regard to melodic structure and performance
attitude as well as social contexts and philological attributes of these music books.

Aydinlihas started graduate studies at Marmara University Faculty of Theology Department of Turkish Religious
Music after being graduated from Bogazici University Department of Economics. He is a ney performer and
vocal artist, who has given several concerts in Turkey and abroad. He continues his studies related to Ottoman
music through sources written with Byzantine notation system at the New England Conservatory of Music in
Boston.
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Sari'nin Esrarengiz ve ibretlik Sertveni
Cem Behar

istanbul merkezli Osmanli/Turk musikisinin “nomenklatura’sinda ne oldugu pek belli
olmayan bir teknik terimdir Stri. On sekizinci ylzyil baslarindan beri kullanilan bu terimin
bir perde adi olarak kullanildiginda perde dizgesindeki yeri, bir makam adi olarak
kullanildiginda da sekli semaili belirsizdir, degiskendir. Ardinda yazili bir iz birakmis ttum
musikisinaslar farkli tanimlar vermislerdir. Ustelik Sari'nin perde ve makam adi olmanin
dtesinde UgUincu bir teknik anlami daha vardir. [k bakista dnemsiz bir ayrinti gibi gérinen
bu Sarf'yi bir istisna olarak dedil bir isaret, muzik teorisi ile icranin hélihazirda da devam
etmekte olan her zamanki uyumsuzluklarinin bir sembolt olarak goérecediz.

1946 yilinda Istanbul'da dogan Behar, yuksek 6grenimini Paris'te tamamladi. Muzik galismalarina Fikret Bertug
ile basladi. Daha sonra Emin Ongan, Niyazi Sayin, Necdet Yasar ve Salih Bilgin ile ¢alisti. 1980'den bu yana
cesitli dergi ve gazetelerde Osmanli/Turk muzigine iliskin makaleleri yayimlandi. Mazikle ilgili kitaplari: Kldsik
Turk Muzigi Uzerine Denemeler (Baglam Yayinlari, 1987); On Sekizinci Yuzyilda Turk Mdzigi (Pan Yayincilik, 1987);
Ali Ufki ve Mezmurlar (Pan Yayincilik, 1990); Zaman, Mekdn, Muzik. Klasik Turk Musikisinde Egitim (Mesk), icra
ve Aktanm (AFA Yayincilik, 1993); Ask Olmayinca Mesk Olmaz. Geleneksel Osmanli/Turk Muziginde Ogretim ve
Intikal (YKY, 1998); Musikiden Mizige. Osmanl/Turk Muzigi: Gelenek ve Modernlik (YKY, 2005); Sakli Mecmua. Ali
Ufki'nin Bibliotheque Nationale de France'taki [Turc 292] Yazmasi (YKY, 2008); Seyhulislam’in Mizigi. 18. Yizyilda
Osmanli/Tark Musikisi ve Seyhtlislam Es'ad Efendi'nin Atrabti’l-Asar (YKY, 2010); Kan Dolasimi, Ameliyat ve
Musiki Makamlari. Kantemiroglu (1673-1723) ve Edvarinin Siradigi Mizikal Sertiveni (YKY, 2017). 1977-2013 yillar
arasinda Bogazigi Universitesi'nde gérev yapan Cem Behar, istanbul Sehir Universitesi'nde 6gretim tyesidir.
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The Mysterious and Exemplary Adventure of
Sari and its "Elementary” Solution
Cem Behar

Sart is a technical term in the nomenclature of Istanbul based Ottoman/Turkish music,
which is not all that defined. The location of this term, which has been used since the
beginning of eighteenth century, when used as a fret name on the fret base and the
form of it when used as a magam name is uncertain and changeable. All musicians,
who have left written marks behind, have made different definitions. Furthermore, Sari
has a third technical meaning beyond being a fret and magam name. We are going to
consider this Sari, which may seem like an insignificant detail at first glance, as a sign
and not as an exception, as a symbol of usual inconsistencies between musical theory
and performance that are currently ongoing.

Born in 1946 in Istanbul, Behar completed his higher education in Paris. He started his musical studies with
the composer Fikret Bertug. Afterwards, he worked with Emin Ongan, Niyazi Sayin, Necdet Yasar and Salih
Bilgin. His articles on Ottoman / Turkish music have been published in various magazines and newspapers
since 1980. His books on music include: Klasik Turk Mizigi Uzerine Denemeler (Baglam Yayinlari, 1987) (Essays on
Classical Turkish Music); On Sekizinci Yuzyilda Turk Mazigi (Pan Yayincilik, 1987) (Turkish Music in the 18™ Century);
Ali Ufki ve Mezmurlar (Pan Yayincilik, 1990) (Ali Ufki and the Psalms); Zaman, Mekdan, Mizik: Klasik Tdrk Musikisinde
Egitim (Mesk), icra ve Aktarm (AFA Yayincilik, 1993) (Time, Space, and Music: Practice in Classical Turkish Music,
Performance and Dissemination); Ask Olmayinca Mesk Olmaz. Geleneksel Osmanl/Turk Muziginde Ogretim
ve intikal (YKY, 1998) (Ask Olmayinca Mesk Olmaz: Teaching and Transfer of Turkish Music); Musikiden Mizige,
Osmanli/Tark Mizigi: Gelenek ve Modernlik (YKY, 2005) (MUsiki to Music, Ottoman/Turkish Music: Tradition and
Modernism); Sakll Mecmua: Ali Ufki'nin Bibliothéque Nationale de France'taki [Turc 292] Yazmasi (YKY, 2008) (The
Hidden Mecmua: Ali Ufki's Ms. Turc 292 in Bibliothéque Nationale de France); Seyhulislam’in Mizigi: 18. Yuzyilda
Osmanl/Tark Musikisi ve Seyhdilislam Es'ad Efendi'nin Atraba’l-Asér' (YKY, 2010) (Music of Sheikh al-islam: 18
Century Ottoman/Turkish Music and Atrabu'l-Asér of Seyhulislam Es'‘ad Efendi); Kan Dolasimi, Ameliyat ve
Musiki Makamlari. Kantemiroglu (1673-1723) ve Edvarninin Siradisi Mzikal Sertiveni (YKY, 2017) (Blood Circulation,
Surgery and Makams: Kantemiroglu and the Extraordinary Story of his Theory Treatises). Cem Behar taught
at the Bogazici University between 1977 and 2013, and he is currently a faculty member at the istanbul Sehir
University.
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On Dokuzuncu Yiizyilda Osmanli Rumlarinin Mizikal Kimligi
Merih Erol

Osmanli imparatorlugu’nun son déneminde, bu ¢ok etnisiteli ve gok dinli imparatorlugun
en kalabalik gayrimuslim grubu olan Rumlar, kulttrel kimlikleri hakkinda hararetli
tartismalara giristiler ve mizigi bu kimlik mtcadelelerinin ayricalikli alani haline getirdiler.
Konusmamda, on dokuzuncu yuzyilin ikinci yarisinda Osmanl Rum Ortodoks musiki
kaltaruny; toplumsal degisim, ulusal kimlik, etnomuzikolojik sdylemler ve demografik
dontsumler agisindan ele alacadim. Osmanl Rumlarinin egitimli, orta-siniflarinin
muzik tercihlerinden, kurduklar musiki cemiyetlerinden, dini mazikleri konusundaki
mudahalelerden ve musiki reformu tartismalarindan bahsedecedim.

Ozyegin Universitesi Sosyal Bilimler Fakiltesinde égretim Uyesi olan Erol, Bogazici Universitesi ve Sehir
Universitesi'nde dersler verdi. 2011-2013 yillarinda Harvard Universitesi'nin The Minda de Gunzburg Avrupa
Calismalar Merkezinde ve Princeton Universitesinin Yunan Calismalar Merkezi'nde doktora sonrasi
calismalarini yapan arastirmaci, gegtigimiz yil Kubbealt’'nda Munip Utandi'nin 6Jrencisi olarak repertuvar
derslerine katildi. Doktorasi sirasinda 'Emin Ongan’ Uskudar Musiki Cemiyeti'ne devam etti. Calismalarini Greek
Orthodox Music in Ottoman Istanbul: Nation and Community in the Era of Reform (Indiana University Press,
2015) bash@iyla yayimlandi.
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Musical Identity of Ottoman Greeks in the Nineteenth Century
Merih Erol

In the final period of the Ottoman Empire, Greeks, the major non-Muslim group of this
multi-ethnic and multi-confessional empire, got into heated debates regarding their
cultural identities and turned music into the privileged area of this identity struggle.
In my presentation, | will discuss the Ottoman Greek Orthodox music culture in the
second half of the nineteenth century in terms of social change, national identity, and
ethnomusicological statements. | will explore musical preferences of the educated,
middle-class Ottoman Greeks, the musical associations formed by them, their
interventions about religious music and musical reform discussions.

Erol, who formerly lectured at Bogazici University and Sehir University, is an assistant professor in the Faculty
of Social Sciences at Ozyedin University. Between 2011 and 2013 she conducted her post-doctoral research
at The Minda de Gunzburg Center for European Studies at Harvard University and Seeger Center for Hellenic
Studies at Princeton University. During her PhD, she attended 'Emin Ongan’ Uskudar Musiki Cemiyeti, and more
recently she attended repertoire classes of Munip Utandi at Kubbealt. She is the author of Greek Orthodox
Music in Ottoman Istanbul: Nation and Community in the Era of Reform (Indiana University Press, 2015).
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Moldova'dan istanbul, Atina ve New York'a Ulusasiri
Kasap Havasi Miizidi (y. 1750-1950)

Walter Zev Feldman

Moldovalilar, Yunanlar, Tarkler ve Askenaz Yahudilerince paylasilan bu “ulusasin” dans,
1511 yiindan sonra Osmanlilarin Moldova'ya saldidi buyukbas hayvan vergisi sonucunda
ortaya ¢ikmistir. Kasap olarak bilinen bu dans istanbul'daki kasaplar loncasinin dans
haline gelmis, Yunanca "hassapiko” terimi de buradan kaynaklanmistir,. Osmanli
ddéneminde bu loncanin Gyeleri buytk dlcide Muslimandi ama Rumlarin da hatir sayilir
bir varhigi gorulayordu. Stphesiz ki bu buytklbas hayvanlar, sigir cobanlar ve séz konusu
muzikal Uslup Eflak ve Bogdan menseli oldugu igin Turkler bu dansa ayrica Romence
"hora” adini vermislerdi. 18. ylzyilin ortalarinda Yunan-Osmanl Moldova muzisyenler
loncasi Cingene lautar ve Yahudi klezmer muzisyenlerinden meydana geliyordu. Istanbul
Rumlarn kasap havasina Romence “sirba” kelimesi dolayisiyla sirba diyordu ve bu isim
zaman iginde "serviko" olarak Helenlesti. Moldovalilar igin bu dans “bulgareska” idi, bu
da Yiddisce "bolgar” haline geldi.

Boylece halen yasamakta olan kasap/hassapiko/sirba/bolgar havasinin karsik bir
Yunan, Romen ve Yahudi Uslubu vardir. 1923 yilindaki nufus mubadelesiyle bu muzik
Yunanistan'da da yerlesik hale gelmistir. Hatta bundan énce Yunan, Yahudi ve bazen
de Ermeni muzisyenlerin gelistirmeye devam etmesiyle bu muzikal Gslup New York'ta bile
bilinir olmustur.

Osmanli-Turk ve Yahudi muzigi alanlarinda énde gelen arastirmacilar arasinda olan Feldman'in, Music of the
Ottoman Court: Makam, Composition, and the Early Ottoman Instrumental Repertoire (VWB, 1996) (Osmanli
Saray Muzigi: Makam, Beste ve Erken Dénem Osmanli Enstrimantal Mizik Repertuvar) baslikl calismasi dunya
capinda bir temel eser olarak okutulmaktadir. Son kitabi Klezmer: Music, History and Memory (Oxford University
Press, 2016) (Klezmer: Muzik, Tarih ve Hafiza) adiyla yayimlanmistir. 2011 ve 2015 yillarn arasinda NYU, Abu Dhabi
destegiyle Osmanli déneminde ve sonrasinda Moldova'daki Yahudi, Cingene ve Yunan muzik geleneklerini
arastiran, Feldman halen NYU, Abu Dhabi'de kidemli arastirmaci olarak ¢alismalarini stradurtyor.
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The Music of the Transnational Kasap Dance,
from Moldova to Istanbul, Athens and New York (ca. 1750-1950)
Walter Zev Feldman

This "transnational” dance—shared by Moldavians, Greeks, Turks and Ashkenazic Jews—
emerged as a consequence of the cattle-tribute imposed by the Ottomans on Moldova
after 1511. It became a dance of the butchers' guild of Istanbul, known as kasap; hence
the Greek term "hassapiko.” In Ottoman times this guild was predominantly Muslim,
but with prominent Greek participation. No doubt because of the Moldo-Wallachian
provenance of the cattle, their herders, and the musical style, the Turks also referred to
the dance by the Romanian name "hora.” By the mid-eighteenth century the musicians'
guild in Greco-Ottoman Moldova was composed of Gypsy lautari and Jewish klezmorim.
Sirba was what the Greeks of Istanbul called the kasap dance—from Romanian “sirba"-
-in time Hellenizing it to "serviko." To the Moldavians it was the "bulgareasca,” which
became the Yiddish "bolgar.”

Thus the surviving music for the kasap/hassapiko/sirba/bolgar has a mixed Greek,
Romanian and Jewish style. With the population exchange of 1923 it became based in
Greece as well. Even earlier it had been acclimatized in New York, where Greek, Jewish
and sometimes Armenian musicians continued to develop this musical style.

Feldman is a leading researcher in both Ottoman Turkish and Jewish music. His book, Music of the Ottoman
Court: Makam, Composition, and the Early Ottoman Instrumental Repertoire (VWB, 1996) is taught as a basic
text worldwide. His most recent book is Klezmer: Music, History and Memory (Oxford University Press, 2016).
Between 2011 and 2015 he researched the Jewish, Gypsy and Greek musical traditions of Ottoman and post-
Ottoman Moldova, sponsored by NYU, Abu Dhabi. Feldman is currently a senior research fellow affiliated with
NYU, Abu Dhabi.
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istanbul Bektasilerinde Miizik Kultiirii
Melih Duygulu

Istanbul, birbirinden farkli niteliklere sahip etnik ve dinsel topluluga ve bunlarin yarattig)
kultarlere bin yillar boyunca ev sahipligi yapmis kadim bir kent. Bu kentin kendine ¢zgu
ama devinen bir ruhu, burada yasayanlarnn da kendilerine 6zgu davranis bigimleri
ve yasam tarzlar olagelmis. istanbul, ttm bunlarnn sekillendirdigi ve belirledigi bir ses
kaltarlerine sahip.

Bu cok kulturla sesin sekillenmesinde dinlerin, etnik gruplarin, imparatorluklarin katkisini
ayri ayri ele almak ve kentin ses kulturine ne oranda etki ettiklerini ortaya koymak yararli
olacaktir. Bildiride, istanbul'un ses kulturt icinde dnemli bir yer edinen Bektasi Muzig,
kendine 6zel nitelikleri yaninda kentin inang kulturinde yer alan diger gruplarla olan
iliskisi Uzerinden ele alinmistir. Istanbul'daki Bektasi muziginin diger topluluklara gore
farkliiklart ile bu muzigin kentin ses kulturindeki bagdasimcel nitelikleri de géz 6ninde
bulundurularak bir yaklasim ortaya koymaya ¢aligilacaktir.

iTU Turk Musikisi Devlet Konservatuari'ndan 1989 yilinda mezun olan Duygulu, Anadolu'nun gesitli yorelerinde
yerel muzikler Uzerine arastirmalar yapti ve dort bin civarinda halk ezgisi, halk edebiyati 6rnekleri, seksen kadar
yerel calgi ve gesitli etnografik trtin derledi. Hollanda, Aimanya, Belgika ve Fransa'da Turkiye'deki yerel mazikler
hakkinda konferanslar verdi.

ITU Turk Musikisi Devlet Konservatuarinda (1989-1994), IU Devlet Konservatuar'nda (1989-1991), Codarts
Rotterdam’in Dunya Muzikleri Bslumu'nde (2006-2012) ve Halic Universitesi Sosyal Bilimler Enstitusu’'nin
lisansustd muzik programinda (2005-2013) halk muzikleri ve etnomuzikoloji ile ilgili dersler verdi. 1994'ten beri
Mimar Sinan Guzel Sanatlar Universitesi Devlet Konservatuari Muzikoloji Bolumu'nde égretim gorevlisidir.

Gaziantep Turkuleri (1995), Alevi Bektasi Muziginde Deyisler (1997), Turkiye'de Cingene Mdzigi (Pan Yayincilik,

2000¢), Turk Halk Mizigi SézIiiga (Pan Yayincilik, 2014) Turkiye'nin Halk Mizigi Makamlar (Pan Yayincilik, 2018) adl
kitaplari bulunuyor.
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Music Culture among Bektashis of Istanbul
Melih Duygulu

Istanbul is an ancient city, which has hosted diverse ethnic and religious communities
and cultures created by these over the course of many thousand years. This city has a
distinctive but moving soul and people living here have distinctive behavior patterns
and lifestyles. Istanbul has a sound culture formed and designated by all of these.

It will be beneficial to examine the contribution of religions, ethnic groups and empires in
the formation of this multicultural sound and the degree to which they have an impact
on the sound culture of the city. In this paper, Bektashi Music, which has gained an
important place in the sound culture of Istanbul, has been discussed over its relationship
with other groups among the city's culture of faith along with its distinctive features.
An approach is going to be put forth considering the differences of Bektashi music
in Istanbul in comparison with other communities and coherent features of this music
within the sound culture of the city.

He graduated from Istanbul Technical University Turkish Music State Conservatory in 1989. He made researches
on indigenous music in several regions of Anatolia with his personal efforts and compiled around 4000 folk
melodies, folk literature examples, 80 or so indigenous instruments and various ethnographic items. In Holland,
Germany, Belgium and France, he gave speeches on indigenous music in Turkey.

He gave lectures on folk music and ethnomusicology at Turkish Music State Conservatory (1989-1994), Istanbul
University State Conservatory (1989-1991), World Music Department in Codarts Rotterdam (2006-2012) and
postgraduate music program of Hali¢ University Social Sciences Institute (2005-2013). He has been a faculty
member at Mimar Sinan Fine Arts University State Conservatory Musicology Department since 1994.

He has five books published: Gaziantep Turkuleri (Gaziantep Folk Songs) (1995), Alevi Bektasi Miziginde Deyisler
(Phrases in Alevi Bektashi Music) (1997), Turkiye'de Cingene Mizigi (Pan Yayincilik, 2006) (Gypsy Music in Turkey),
Turk Halk Muzigi S6zIagu (Pan Yayincilik, 2014) (Turkish Folk Music Glossary) and Turkiye'nin Halk Mczigi Makamlar
(Pan Yayincilik, 2018) (Folk Music Magams of Turkey).

45



istanbul'daki “Buyiik Dersim” Mizigi
Martin Greve

En azindan erken 20. yuzyildan bu yana "Buytk Dersim” diye anilan yérenin halki (asagd
yukari Koggiri ve Varto-Hinis arasinda kalan genis bolge) farkl nedenlerle istanbul'a goc
etmistir. Kartal, Pendik, Gulsuyu, Yeldegirmeni, Okmeydani, Gazi, Esenler, Nurtepe ve
baskailcelere dogudan gelen gbocmenler bugtn kendilerine yeni bir hayat kurmaktadirlar.
Istanbul'da yasayan Dersimli muzisyenler dugunlerde, siyasi topluluklarda, hemseri
derneklerinde, cemevlerinde veya profesyonel folk muzisyenleri olarak ttm tlke capinda
muzik yapmaktadirlar. Birgodu igin Istanbul iyi muzikal altyapiya sahip bir yerdir ve ayni
zamanda kendi koyleriyle Avrupa arasinda bir kopru islevi géormektedir. Kocgiri veya
Bingol-Yayladere gibi bazi yérelerde godu koy terk edilmis, ordu tarafindan tahrip edilmis
ya da yerel nufusun yerine 6rnedin Karadeniz bolgesinden gelen gdogmenler gegmistir.
Bu kosullara bagli olarak hem Avrupa'da hem de istanbul'da diyasporik kultirler ortaya
cikmistir ve bu gruplar icin koklerinin bulundudu yerler ve muzik kultUrleri, yasayan bir
muzikal gelenekten ziyade yad edilen, bazen hayali kurulan ve hatta ideallestirilen bir
kultur niteligi tasimaktadir. Omegdin 1990’lann sonunda yasanan neo-Dersim canlanisi
esas olarak Istanbul'da baslamistir. Bu bildiri gécun Dodu Anadolu muzik gelenekleri
Uzerindeki etkisi hakkinda strmekte olan bir arastirmanin ilk bulgularini sunmaktadir.

Alman bir etnomuzikolojist olan Martin Greve'nin ¢alismalar Tark muzigine odaklanmistir. Rotterdam World
Music Academy'de 2005-2011 yillart arasinda Turk Mazigi Arastirma Programi'nin koordinatorligunt yapan
Greve, 2011 ve 2018 arasinda Orient-Institut Istanbul'da arastirmaci olarak gérev almistir. 2017'de Makamsiz:
Individualization of Traditional Music on the Eve of Kemalist Turkey (Ergon Verlag, 2017) (Makamsiz: Kemalist
Turkiye'in Kurulusunda Geleneksel Muzigin Bireysellesmesi) kitabi yayimlanan Greve'nin Ozay Sahin'le kaleme
aldigi son calismasi Yeni Dersim Soundunun Olusumu: Anlatilamazi ifade Etmek (Tarih Vakfi Yurt Yayinlari, 2019)
bu sene yayimlanmistir.
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Music from "Larger Dersim" in istanbul
Martin Greve

Since at least the early twentieth century, people from the so-called "larger Dersim",
that is roughly the large region between Kog¢giri and Varto - Hinis, for different reasons
migrated to Istanbul. Today, in districts such as Kartal, Pendik, Gulsuyu, Yeldegirmen,
Okmeydani, Gazi, Esenler, Nurtepe and others, migrants form the east build up a new life.
Musicians from "larger Dersim" in Istanbul are active as wedding musicians, in political
or homeland associations, cemevis, or as nationwide acting professional folk musicians.
For many, Istanbul functions as a place with good musical infrastructure, and at the
same time as a bridge between their home villages and Europe. In some regions, such
as Kocggiri or Bingél-Yayladere, most villages have been abandoned, destroyed by the
army, or the population has been replaced by later migrants for example from the Black
Searegion. In these cases, diaspora cultures emerged both in Europe and in Istanbul, for
whom the region of origin together with their music culture is a remembered, sometimes
imagined, even idealized culture rather than a living music tradition. The neo-Dersim
revival, beginning in the late 1990s for example, was initiated mainly from Istanbul. This
paper presents first results of an ongoing research on effects of migration on east
Anatolian musical traditions.

Greve is a German ethnomusicologist with a focus on music in Turkey. Between 2005 and 2011 he was the
coordinator of the Study Program of Turkish Music at the Rotterdam World Music Academy. Between 2011
and 2018, he was a research associate at the Orient-Institut Istanbul. In 2017, his monograph Makamsiz.
Individualization of Traditional Music on the Eve of Kemalist Turkey (Ergon Verlag, 2017) was published. His latest
book Yeni Dersim Soundunun Olusumu: Anlatilamazi ifade Etmek (Tarih Vakfi Yurt Yayinlar, 2019) (Expressing
the Unspeakable: The Emergence of the New Sound of Dersim), coauthored with Ozay Sahin, was published
in 2019.
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Bizans Neumatik Notasyonunda Osmanli/Tiirk Miizigi:
Osmanli/Turk Muzigi ve Bizans Muizigi Arasindaki
Kiltarel Farklihklan Anlamak

Mehmet Ali Sanlikol

20. yuzyila kadar genis Osmanli kdltur havzasinda yer alan cogu muzikal gelenek, so6zlu
gelenedimuzik 6grenme ve dJretmenin basat ydntemi olarak kullanmistir. Bu durumun en
onemliistisnalarindan birinin Bizans kilise muziginde kullanilan neumatik notasyon sistemi
oldugu soylenebilir. Osmanli/Turk muziginde ¢esitli notasyon sistemlerinin benimsenmesi
icin birkag girisimde bulunulmus olsa da 1875 yilina dek bu sistemlerin hicbiri genel kabul
gdérmemistir. Ne var ki, 14. yazyilin sonundan itibaren Bizans notasyonu din digi mizigin
saklanmasi icin kullanilmis ve Bizans neumatik sistemiyle yazilmis klasik Osmanli/Turk
s6zIU muzik parcalarindan olusan ilk koleksiyon 1830 gibi erken sayilabilecek bir tarihte
basilimistir. Bu ve sonraki yayinlarin transkripsiyonunu yapma strecinde olan bizlerin isi,
Bizans ve Osmanli/Turk muzikleri arasindaki kultarel farkliliklardan kaynaklanan muzikal
farkhliklar daigeren bir dizi sorun yuzunden epey karmasik hale gelmistir. Her bir sistemin
perde yapisi arasindaki farkliliklar, bu geleneklerin kendi farkli modal élgt derecelerine
yonelik sergiledikleri degisen yaklasimlar nedeniyle daha da karmasiklasmaktadir. Bu
bildiri bahsi gegen farkliliklar incelerken bu zorlukta payr olan usul (ritmik dongu) gibi
diger 6nemli unsurlara da dedinecektir.

Annesi Fethiye Sanlikol'dan 1992 senesine kadar piyano ile klasik Bati muzidi dersleri alip, sonraki yillarda
Aydin Esen ile calismalarini strduren Sanlikol, 1997 senesinde Berklee College of Music'te lisans derecesini Caz
Kompozisyon ve Film Muzigi Bolumid'nde tamamladi. 2000 senesinde New England Konservatuarinda ytksek
lisans derecesini Caz Kompozisyon alaninda tamamlayan Sanlikol, ayni okulda doktora derecesini Kompozisyon
alanindayaparken agirlikliolarak Turk mizigi ve etnomuzikoloji calisip 2004 senesinde mezun oldu. 2011'de Calici
Mehterler (YKY, 2011) isimli kitabini yayimlayip 2013-2015 senelerinde de Harvard Universitesinde Cemal Kafadar
gozetiminde doktora sonrasi arastirmalarini strdtrmis olan Sanlikol, halen New England Konservatuarinda
ogretim Uyesi olup Konservatuar bunyesindeki Intercultural Institute'tn direktorligunt yuratmektedir.
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Ottoman/Turkish Music in Byzantine Neumes:
Understanding the Cultural Differences between
Ottoman/Turkish Music and Byzantine Music
Mehmet Ali Sanlikol

Most musical traditions within the greater Ottoman cultural zone have used oral
tradition as their principal method of learning and teaching up until the twentieth
century. It is possible to say that the one major exception to this was the neumatic
notation system of Byzantine church music. Although few attempts were made to
adopt a variety of notation systems to Ottoman/Turkish music, up until 1875 none of
these systems found general acceptance. However, since the end of the fourteenth
century Byzantine notation was used for preserving secular music and, the first printed
collection of Ottoman/Turkish classical vocal music pieces notated in Byzantine neumes
was published as early as 1830. For those of us who are in the process of transcribing this
and subsequent publications our task is complicated by a number of issues including
the musical differences that present themselves in notation as a result of the cultural
differences between Byzantine and Ottoman/Turkish musics. Differences between the
intervallic structures of each system is further complicated by varying approaches
each tradition present toward different degrees of their modal scales. This paper will
analyze these differences while referencing other important contributors such as the
usul (rhythmic cycle) system.

Sanlikol took piano and classical Western music lessons from his mother, Fethiye Sanlikol, until 1992. He
continued his studies with Aydin Esen in the following years, received bachelor's degree in Jazz Composition
and Film Scoring department at Berklee College of Music in 1997. Sanlikol, who completed a master's degree
in Jazz Composition at New England Conservatory in 2000, received his PhD degree in Composition field at
the same school in 2004 by mainly working on Turkish music and ethnomusicology. Sanlikol, who published his
book, Calici Mehterler (YKY, 2011) and continued post-doc research under the supervision of Cemal Kafadar at
Harvard University between 2013 and 2015, is currently a professor at New England Conservatory and also the
director of Intercultural Institute within the school.
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Osmanli Diinyasinin Musikisinde Kesisen Yollar
Bulent Aksoy

19. yazyill Osmanl dinyasi musiki geleneklerinin belirgin bir déonustime ugradidi bir
donemdir. Notanin, daha dodrusu, icraya yonelik notanin musiki hayatina girisi bu
dénemin en dnemli yeniligidir. Nota ilk bakista Batililasmanin getirdigi bir yenilik olarak
gorulebilirse de, Osmanli dunyasinda dyle olmamis, Bati notasi alinmamis, onun yerine
yerli-geleneksel yazim yodntemleri tercih edilmistir. Fakat bu dénemin 6ncesi vardir. Bir
onceki yuzyllda ¢ok kuguk bir cevrede ilgi géren ama nitelidi niceligini asan nazariyat
calismalarinin Osmanli musiki dunyasinin "derin yapi'sini gérandr kilan anlamli adimlar
oldugunu gorebiliyoruz bugin. Musiki yazisi olan nota s6z konusu nazariyat calismalarinin
bir Uranu gibi gérunuyor.

Notanin kullanimi, sadece vyuzlerce vyillk eski eserlerin unutulmaktan kurtariimasini
saglayan bir islem olarak gértlemez. Bu yeni streg butdn bir Osmanl musiki dunyasini
derinden etkilemis, ¢ musiki geleneginde meydana gelen dénusimu de belgelemistir.
Nota, Osmanli-Turk musikisinden énce Osmanli-Rum, Osmanli-Ermeni musikilerine girmis,
dolayisiyla notanin getirecedi sorunlar bu iki gelenekte biraz daha erken fark edilmisti.
Bu tarihi dontstim donemi Osmanl musiki dinyasinin daha énce fark edilemeyen
sorunlarinin fark edilmesini saglamis, bdylece ortak bir musiki "zihniyeti"ni agiga gikarmistir.

Rum Ortodoks kilise notasinin Osmanli-Turk musikisi ile Ermeni kilise musikisinin; Ermeni
notasinin da oteki iki musikinin Grunlerinin yaziminda kullanilabildiginin géralmesi Ug
gelenek arasinda bir kaynasmaya yol agmistir. Nitekim, s6z konusu dénem Osmanli
musikisinaslarinin birbirlerine sadece nazariyatta dedil, filen de daha ¢ok yaklastidi bir
ddénem oldu. Musluman, Hristiyan, Yahudi musikisinaslar bu dénemde kendi geleneklerinin
musiki varligina daha arastirict bir gézle edilirlerken, birbirlerininkini tanimak yolunda
daha 6nce goérulmeyen bir gayret gosterdiler. Bu etkilesimin gesitli yonlerini tanimak
Osmanli dunyasinda yasayan musikinin temellerini kavramak bakimindan énem tasiyor.
Bildiride, o dénemin musiki hareketleri ile Osmanli musikisinaslari arasindaki kaynasma
Uzerinde durulacaktir.

Doktorasini istanbul Universitesi Sanat Tarihi Bslumi'nde tamamladi. 1995'ten bu yana Saz ve Séz programini
Acik Radyo'da tek basina surduriyor Kalan Muzik adina yirmiden fazla albimut yayina hazirladi. Su kitaplarin
yazandir:  Sermiezzin Rifat Bey'in Ferahnak Mevlevi Ayini (Pan Yayincilik, 1992), Avrupall Gezginlerin Géziiyle
Osmanlilarda Musiki (Pan Yayincilik, 1994), Gecmisin Musiki Mirasina Bakiglar (Pan Yayincilik, 2008).
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Crossing Paths in the Music of Ottoman World
Bulent Aksoy

Nineteenth century is a period in which musical traditions of the Ottoman world had gone
through a significant transformation. The introduction of notation, or rather, notation as
a means of musical performance, into the musical life is the foremost innovation of this
period. Notation may at first glance be seen as an innovation brought by westernization,
but it is not the case in the Ottoman world, since Western notation had not been
imported, local-traditional notation methods have been preferred instead. Yet, there is
a background of this period. Today we can see that theoretical studies in the previous
century, which attracted attention in a very small environment but qualitatively superior
to their quantitative sum, are meaningful steps that make the "deep structure” of the
Ottoman music world visible. Notation, which is musical script, appears to be a product
of aforementioned theoretical studies.

Usage of notation cannot be solely seen as a task of saving of centuries old musical
compositions from falling into oblivion. This new process has influenced whole Ottoman
music world deeply and it has documented the transformation of three music traditions.
Notation had entered Ottoman-Greek and Ottoman-Armenian music before Ottoman-
Turkish music, therefore, the problems to be caused by notating music had been noticed
in these two traditions a little earlier. This historical transformation period had ensured
that problems of Ottoman music world, which could not have been noticed before, were
noticed; thus, it had revealed a common musical "‘mentality”.

Recognizing that Eastern Orthodox Church notation could be used in the compositions
of Ottoman-Turkish music and Armenian Church music, and Armenian notation could
be used in notating the melodies of the other two musical conventions, has resulted
in an amalgamation among the three traditions. Hence, in the given period, Ottoman
musicians from all ethnic orreligious environments came much closer not only theoretically
but also in practicality. Muslim, Christian, Jewish musicians made an unprecedented
effort to know each other's musical practice while focusing on their own traditions’
musical identity more probingly. Recognizing various aspects of this communication
is important in terms of comprehending foundations of the music that existed in the
Ottoman world. In the presentation, the emphasis is going to be on the amalgamation
among the musical movements of that period and Ottoman musicians.

He completed his PhD at the Art History department of Istanbul University. At A¢ik Radyo, he has hosted
Saz ve Séz (Instruments and Lyrics) since 1995. He edited more than twenty albums for Kalan Music. He is the
author of these books: Sermuezzin Rifat Bey'in Ferahnak Mevlevi Ayini (Pan Yayincilik, 1992) (Chief Muezzin Rifat
Bey's Mevlevi Ayin Composition in Makam Ferahnak), Avrupall Gezginlerin Géziyle Osmanlilarda Musiki (Pan
Yayincilik, 1994) (Music in the Ottomans from the Perspective of European Travelers), Ge¢cmisin Musiki Mirasina
Bakiglar (Pan Yayincilik, 2008) (Glances at the Musical Heritage of the Past).
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Osmanl Mizik Terimlerinin
Ermeni Kilise Mugannileri Arasinda Kullanimi
Aram Kerovpyan

19. yuzyil boyunca kilise muzigi igin Osmanl  muzik terimlerinin - kullanilimasi
Konstantinopolis'teki Ermeni ve Rumlar arasinda giderek yayginlasmistir. Osmanli
terimleri, dahil olduklari muzikal sistemlerdeki orijinal terimlerin yerini almamisg, godu
zaman onlarla paralel bicimde, karsilastirmali olarak kullaniimistir. Bu terimlerin kilise
muazigi terminolojisine katilma nedenleri artik hatirlanmamaktadir. Milliyetgilik Yakin
Dogu'nun tamaminda kok saldikca bu tur olgular genellikle bir "etkilenme” meselesi
olarak gérulmus, bu da konuyu muzikal, toplumsal ve tarihsel zemininden uzaklastirmistir.

Bu bildiri bir yandan mazisyenleri Osmanli terminolojisini kullanmaya iten pratik nedenleri
ortaya ¢ikarmayi, diger yandan da Ermeni kilise mugannilerinin ayin maziklerini reforma
tabi tutup yenilemelerine yol acan tarihsel ve toplumsal badlami kisaca vurgulamayi
amaglamaktadir.

istanbul'da dogan Kerovpyan, 1977 yilindan beri Paris'te yasamaktadir. Kanun calmayi ve makam sistemini
Sadettin Oktenay'dan 6grenmistir. Paris Ermeni Katedralinde 1990 yilinda vyerini aldigi  basmuganni
Aramaneag Arabian ile Ermeni kilise muzigi calismistir. Akn Ermeni Makamsal Muzik Arastirmalart Merkezi'nin
kurucu direktorudur. Kerovpyan'in muzikoloji alaninda doktora derecesi bulunmaktadir.
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The Use of Ottoman Musical Terms
Amongst Armenian Church Cantors
Aram Kerovpyan

Throughout the nineteenth century, the use of Ottoman musical terms for church
music lbecomes increasingly common amongst the Armenians and the Greeks in
Constantinople. The Ottoman terms do not replace the original terms of their respective
musical systems, but are most often used in parallel, in a comparative way. The reason
why they were introduced into the terminology is no longer remembered. As the entire
Near East put down roots in nationalism, such phenomena are generally considered as
a matter of "influence", diverting the subject from its musical, social, and historic ground.

The paper aims, on the one hand, to reveal some of the practical reasons which led the
musicians to use this terminology, and, on the other hand, to stress, although briefly, the
historical and social context in which Armenian church cantors undertook initiatives to
reform and renew the liturgical music.

He was born in Istanbul and has lived in Paris since 1977. He learned to play kanun and studied the makam
system with Sadettin Oktenay. He studied Armenian church music with master-singer Aramaneag Arabian
whom he succeeded at the Paris Armenian cathedral in 1990. He is the founder and director of Akn Center for
Armenian Modal Chant. He holds a PhD in musicology.
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Turk Tangolarinin Kisa Tarihi ve
Turk Mizik Sanatindaki Yeri
Ertugrul Sevsay

Cok sesli muzigin Turk halkinca benimsenmesi U¢ ayrl muzik tard sayesinde olmustur:
Kantolar, tangolar ve operetler. Aralarinda en énemli rolt oynayan, her kesime ulasmis
olan tangolardir. ik tango bestecileri Necip Celal Andel ve Fehmi Ege ve diderlerinin
yaninda Turkiye'ye siginan yabanci muzisyenler tangonun yaylmasinda énemli rol
oynamislardir.

Cumbhuriyetimizin kurulusuyla yuzinU Bati kdlturine doénduren geng nesil tangoyu
kucaklamistir. 1920°li yillarin sonlarinda  baslayarak 1930°lu  yillardaki  hizli  yukselisi
1940'larda zirveye ulasan Turk tangosu, 1950'lerde duraklama devrine girer, 1960'Ilardan
sonra popularitesini yitirmeye baslar. Her ne kadar 1980'lerde tekrar bir canlanma
gosterdiyse de bu canlanmayi bir rénesanstan ziyade, bir dejenerasyon olarak gérmek
gerekir. Bu olumsuzluk ginimuze kadar devam ettiyse de, son 5-10 sene icinde gercek
bir yeniden dodus gézlenmektedir.

Tark tangosunun kokenleri, Turkiye'de ¢ok sesli muzik kulturiine katkilar, neden bu denli
sevildigi, Arjantin tangosu ile arasindaki farklar ve benzerlikler, bir sanat tarzi olarak
yukselme ve duraklama nedenleri bildirinin icerigini teskil ediyor.

istanbullu sanatgr Cemal Resit Rey'le calismis; ingiliz Lisesini, Cerrahpasa Tip Fakultesini, Universitat fur Musik
und darstellende Kunst Wien'i (Viyana Muzik ve Sahne Sanatlar Universitesi) (kompozisyon, orkestra sefligi),
Miami Universitesi'ni (yuksek lisans, doktora) bitirmis, Viyana'da i¢ hastaliklar ihtisasi yapmistir. 1990'da Viyana
Muzik ve Sahne Sanatlar Universitesi'nde orkestrasyon kirstsinin basina gegmistir. Ayni zamanda Miami
ve DePauw Universitelerinde (ABD), Haute école de musique'de (Cenevre) dersler vermis, uluslararasi altmis
civarinda muzik okulunda misafir hocalik yapmistir. Sevsay'in konusunda gunumuzdeki en kapsamli yayin olan
The Cambridge Guide to Orchestration 2006'da "Best Edition” édulund almis ve pek ¢ok tlkede standart ders
kitabr olarak kabul edilmistir. 1992'den itibaren devamli olarak Arjantin’e giderek, tango konusunda arastirmalar
yapmistir. 1998'de Avrupa'nin yegane 6zgun tango orkestrasi Band-O-Neon'u kurmustur. Sevsay halen Viyana
Muzik ve Sahne Sanatlar Universitesi'nde orkestrasyon profesérudur.
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Brief History of Turkish Tangos and Their Role
in the Polyphonic Turkish Music
Ertugrul Sevsay

Polyphonic western music was introduced to the Turkish people by three different music
genres, namely cantos, tangos, and operettas, all sung in Turkish. Most influential of
these were the Turkish tangos reaching all levels of the society. First tango composers,
Necip Celal Andel and Fehmi Ege, followed by the others, as well as some foreign
musicians who took refuge in Turkey for various reasons have played an important role
in the dissemination and adoption of tango in this country.

The young generation that faced Western culture with the establishment of republic
has embraced this music. Turkish tango, starting in the late 1920s, enjoyed a rapidly
increasing popularity during the '30s, reached its peak in the '40s. After that it entered
a period of stagnation in the '50s and its popularity began to decline during the '60s.
Although there were some attempts to revive this genre in the '80s, this ended up as
deterioration rather than a renaissance.

Roots of Turkish tango, its contribution to polyphonic music culture in Turkey, the reason
of affection shown to it, the differences and similarities between Argentinian tango and
Turkish tango, reasons for its rise and stagnation as a way of art constitute the content
of this presentation.

Bornin Istanbul, he has studied with the prominent Turkish composer Cemal Resit Rey. Following his graduation
from the English High School in Istanbul he studied medicine at the Cerrahpasa Medical School. Then he moved
to Vienna, where he studied composition and orchestral conducting at the University of Music and Performing
Arts (then called Hochschule fur Musik in Wien) while completing his medical specialization in Internal Medicine
in the same city. Later he moved to USA where he received his masters and doctorate degrees at the University
of Miami. In 1990, he became the chair for Orchestration at the University of Music and Performing Arts in
Vienna where he is still a faculty member. Concurrently, he also taught at the University of Miami and DePauw
University (USA); Haute école de musique (Geneva, Switzerland) while visiting approximately sixty international
music schools as a visiting professor. His The Cambridge Guide to Orchestration, the most comprehensive
book in its field today, has received the "Best Edition” award in 2006 and been accepted as the standard
textbook in many countries. He has researched tango since 1992 by regularly visiting Argentina. Sevsay has
also put together Band-O-Neon, Orquesta Tipica de Tango the typical tango orchestra of Europe, in 1998.
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Nuri Duyguer Koleksiyonu
Ersu Pekin, Huseyin Kiyak

Tarkiye'nin muzikle ilgili muze, arsiv, kitaplik sorunlari, &zel koleksiyonlarda bulunan, ailenin
eski kusaklarindan gelen malzemeyi, birikimi nasil koruyacaklar konusundaki kaygilarini
giderecek kurumsal yapilar bulunmamasi mazikle ilgili bir belgenin ve buna badl olarak
bilginin yitirilmesine yol acti.

Huseyin Kiyak'in ortaya cikardigr Sinekemani Nuri Duyguer'in arsivinin - Duyguer'in
varislerince Enstitl bunyesine kazandirimasi kabul gérduda siralarda, Derya Turkan'in
kurum icinde “istanbul ve Muzik" Arastirma Programi olusturma girisimiyle Istanbul
Arastirmalan Enstitist Istanbul'un muzik birikimi Uzerinde de ¢alismaya baslamis oldu.

Bunu, buyuk bir iyi niyetle gérmek ve istanbul muzik belgeliginin olusumunun ilk adimi
olarak nitelemek, sanirm olasi gértntyor. Gufteler, kitaplar, notalar ve fotograflar gibi
malzemeden olusan arsivin tasnif ¢alismalan fiziki koruma ve dijital kataloglamayla
Huseyin Kiyak ve Fatmanur Kekeg¢ tarafindan yuratultyor.

Ersu Pekin (bkz. 18)

Huseyin Kiyak

Marmara Universitesi Turk Dili ve Edebiyati Bolumi'nden mezun olup ayni Universitenin Turkiyat Arastirmalar
Enstitust'nde yuksek lisansini tamamladi. Cesitli sanat, mizik ve edebiyat kitaplarinin editorlugunt yopti.
Hazirladigi Yuz Yillik Metinlerle Tanburi Cemil Bey (Kubbealti Nesriyati, 2017), Mizrabi, Yayr ve Kalemiyle Mesud
Cemil (Kubbealti Nesriyati, 2018) kitaplar Kubbealti Nesriyat tarafindan yayimlandi. Cumhurbaskanhgr Klasik
Turk Muzigi Korosu'nda ses sanatciligi gorevi yaninda ITU Turk Musikisi Devlet Konservatuvarinda Muzikoloji ve
Muzik Teorisi Bslumu'ndeki doktora égrenimine ve istanbul Arastirmalar Enstitust'nde kurulan istanbul ve Muzik
Arastirma Programi (IMAP) kapsaminda arsiv faaliyetlerini yuritmeye devam etmektedir.
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Nuri Duyguer Collection
Ersu Pekin, Huseyin Kiyak

In Turkey, museums, archives, and libraries on music are problematic. There aren't
institutional bodies to relieve the anxieties of people regarding how they are going to
preserve the material they possess from old generations of the family. This deprivation
caused lack of a document related to music and information accordingly.

At the time when bringing the archive of Viola d'amore player (sinekemani) Nuri Duyguer,
which are unearthed by Huseyin Kiyak to the Institute by Duyguer's inheritors gained
acceptance, Istanbul Research Institute also started to work on music heritage of
Istanbul with the initiative of Derya Turkan to form the "Istanbul and Music” Studies
Program within the institution.

It seems possible to see this in good faith and describe it as the first step of formation of
a Istanbul music repository. Archiving procedure of lyrics, notations, books, photographs
etc. are being carried out by phisical conservation and digitization of the material,
undertaken by Huseyin Kiyak and Fatmanur Kekeg.

Ersu Pekin (see 19)

Huaseyin Kiyak

He has graduated from Marmara University Turkish Language and Literature department and completed a
master degree in The Institute of Turkic Studies at the same university. He has worked as the editor of several
art, music and literature books. The books he prepared, Yiz Yillik Metinlerle Tanburi Cemil Bey (Kubbealti
Nesriyati, 2017) (Tanburi Cemil Bey with hundred years old texts), Mizrabi, Yayr ve Kalemiyle Mesud Cemil
(Kubbealti Negriyati, 2018) (Mesud Cemil with His Plectrum, Bow and Pen), have been published by Kubbealt
Nesriyat. He pursues his PhD in Musicology and Musical Theory Department at Istanbul Technical University
Turkish Music State Conservatory and conducts archival work within the scope of “Istanbul and Music” Studies
Program that has been established at Istanbul Research Institute, as well as performing his duty as a vocal
artist in Presidential Classical Turkish Music Choir.
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Alaeddin Yavasca Koleksiyonu
Sinan Sipahi, Harun Korkmaz

1 Mart 1926'da Kilis'te dogan Prof. Dr. Aléeddin Yavasca, 1951 yilinda istanbul Universitesi
Tip Fakultesi'nden mezun oldu. Birgok Kadin-Dogum mutehassisi yetistiren ve tip alaninda
54 bilimsel nesriyati bulunan Yavasca, Haseki Hastanesi Bashekimligi'nden 1990 yilinda
emekli olarak hekimlik hayatini noktaladi.

Mesk sisteminin son temsilcisi olan Aléeddin Yavasca 8 yasindayken basladigr musiki
hayatinda, Dr. Subhi Ezgi, Zeki Arif Ataergin, Sadeddin Kaynak, Munir Nurettin Selguk
ve donemin bircok énemli isimlerinden yararlanmistir. 1950 yilinda girdigi istanbul
Radyosu’'nda solist icraci olup 1967'den bu yana koro yoneticiligi, Tarkiye Radyolari ve
TRT bunyesinde Danisma, Denetleme ve Repertuvar Kurullarinda Gyelik ve baskanlik
dahil énemli goérevler almig, Milli Egitim Bakanligr ve Kultar Bakanh@rnin gesitli egitim
komisyonlarinda Gyelik hizmeti vermistir. Yavasca Turk musikisinde devlete bagdl ilk
konservatuarin kurucular arasinda yer alp 1976'dan itibaren Tark Musikisi Devlet
Konservatuarinin yonetim kurulunda ve o6gretim kadrosunda c¢alismis ve odrenciler
yetistirmistir.

icraciiginin yaninda bestekarlikla da mesgal olan Yavasca, muhtelif formlarda 654
eser bestelemis, ayrica dokuz bestekdra ait 22 esere aranadme yapmistir. Yavasca'nin
Gesitli kurumlarca cikartilan CD'lerin yaninda arsivinde yurt igi-yurtdisi verdigi birgok
konserlerden ve radyo icralarindan derlenen 300 civarinda CD, hakkinda yazilan alti
kitap ve kendisinin yazdidi "Turk MUsikisi'nde Kompozisyon ve Beste Bigimleri” adli kitabi
bulunmaktadir.

Aléeddin Yavasca ilk genclik yillarindan bu yana icra edecedi eserlerin notasini bizzat
yazmig, meraki sebebiyle de Klasik Turk Musikisi'nin bitin sézlt formlarinda binlerce
eserin notasini gesitli kaynaklardan istinsah ederek arsivine kazandirmistir. 20. ylzyilin
6nde gelen hdnendelerinden birisi olmasi yaninda ciddi bir beste kulliyatinin yaraticisi
oldugu icin besteledigi eserlerin notalarl ve bu eserleri bestelerken yazdidi eskizler de
arsivinin muhim bir unsurudur. Yavasca'nin arsivinde ayrica pek ¢ok musikisinasin el
yazilartile de muhtelif notalar bulunmaktadir. Bunun yanisira bestelemesiicin génderilen
gufteler/siirler, konservatuar hocaligr yaptigr dénemlere ait konservatuar evraki, musiki
konusunda kaleme alinmis pek cok kitap, dergi, makale, tez, bildiriile kendisine génderilmis
olan muhtelif mektuplar ve davetiyeler arsivinin mthim bir kismini teskil etmektedir.
Arsivde onemli miktarda da fotograf bulunmaktadir. Yavasca'nin arsiv ve kUtiphanesi,
Aléeddin ve Ayten Yavasca tarafindan 2018 yilinda istanbul Arastirmalarr Enstitisi'ne
bagislanmistir. Sinan Sipahi, Harun Korkmaz ve Hulusi Ozbay tarafindan yapilan tasnif ve
kataloglama galismalar devam etmektedir.
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Aléeddin Yavasca Collection
Sinan Sipahi, Harun Korkmaz

Prof. Dr. Aléeddin Yavasca, who was born in Kilis on 1 March 1926, has graduated from
Istanbul University Faculty of Medicine in 1951. Yavasca, who has educated many
gynaecology experts and has 54 scientific publications in the field of medicine, has put
an end to his profession as a physician by retiring from his position as a chief physician
at Haseki Hospital in 1990.

Aléeddin Yavasca, who is the last representative of mesk system, has benefited from Dr.
SubhiEzgi, Zeki Arif Ataergin, SGdeddin Kaynak, Munir Nurettin Selcuk and many important
people of that period, in his musical life, which he started when he was 8. He has been
a performer soloist in Istanbul Radio, where he started working in 1950, and since 1967
he has been assigned to important positions including choirmaster, councillorship and
chairmanship in Advisory, Supervisory and Repertoire Boards within Turkish Radios and
TRT, he has been a member of various education committees of Ministry of National
Education and Ministry of Culture. Yavasca is among the founders of first Turkish music
conservatory affiliated to the state and he has worked in the administrative board and
teaching staff of Turkish Music State Conservatory and trained students since 1976.

Besides being a performer, Yavasca is also a composer and he has composed 654
pieces in various forms, moreover, he has composed interlude to 22 pieces of nine
composers. In addition to CDs, released by various organizations, in his archive, Yavasca
has around 300 CDs compiled from many concerts given inside and outside Turkey and
radio performances, six books written about him and the Turk Masikisi'nde Kompozisyon
ve Beste Bicimleri (Composition Forms in Turkish Music) book written by himself.

Aléeddin Yavasca, beginning from his early youth, has copied the notation of the pieces
to perform, and brought in the notations of thousands of pieces in all vocal forms of the
classical Turkish music, copying from various sources to his archive out of curiosity. Along
with being a leading singer of the twentieth century, as he is the creator of a significant
composition collection, the notations of the pieces he had composed and the drafts of
these pieces are an important element of his archive. There are also various autograph
notations from many musicians in Yavasca's archive. Additionally, lyrics/poems that
have been sent for him to compose; conservatory documents from his conservatory
teaching period; many books, magazines, articles, dissertations, papers written on
music and various letters and invitations sent to him constitute a significant part of his
archive. There are also a vast number of photographs in the archive. Yavasca's archive
and library have been donated to Istanbul Research Institute in 2018 by AlGdeddin and
Ayten Yavasca. The classification and cataloging works that are being conducted by
Sinan Sipahi, Harun Korkmaz and Hulusi Ozbay are in progress.
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Sinan Sipahi

Muzik calismalarina Arif Sami Toker'le basladi. Osman Nuri Ozpekel (ud, repertuar), Erol Sayan (bestekarlik,
repertuar ve nazariyat), Bilge Ozgen (bestekarlik) gibi énemli isimlerden istifade eden Sipahi, Bilge Ozgen'in
ve muzikle ilgili her konuda faydalandigi Prof. Dr. Seléhattin igli'nin arsiv calismalarini gergeklestirdi. Prof. Dr.
Aldeddin Yavasca ile yirmi yildir devam eden arsiv ¢alismalarini Yavasca'nin danismani ve asistani olarak
strdurmektedir. Kultur Bakanhigi tarafindan yayimlanan Aldeddin Yavasca (201) isimli bir kitabi bulunan Sinan
Sipahi yirmi sekiz de eser bestelemistir. Sipahi, 2013 yilindan bu yana Pera Muzesi Turk Muzigi Konserleri'nin
koordinatorlugunu yapmaktadir.

Harun Korkmaz

20N'de Istanbul Universitesi Edebiyat Fakultesi Tarih Bolumu'nu bitirdi. 2014 yilinda Osmanli Muesseseleri
ve Medeniyeti Tarihi kurstsunde Prof. Dr. Zeynep Tarim danismanh@inda yuksek lisansi tamamlayarak ayni
kurstde doktoraya basladi. Yazma gufte mecmualari Uzerine bir doktora tezi hazirlamaktadir. 2013 yilindan
beri istanbul Universitesi Turkiyat Arastirmalar Enstitist'nde arastirma goérevlisi olarak gérev yapmaktadir.
Enstitt'de bulunan, Huseyin Sadeddin Arel’e ait arsivin tasnif ve kataloglama ¢alismalarini nihayete erdirmistir.
Musiki tarihi sahasinda Murat Bardakgi'dan istifade etmis, Leonidas Asteris'ten san, M. Dogan Dikmen'den
Klasik Turk Musikisi repertuarn dersleri almistir. [stanbul Universitesi Kitiphanesi'ndeki Musiki Yazmalarinin
Katalogu (iU Yayinlari, 2014) ve Mdsikinin Diyarbekri — Klasik Turk Musikisinde Diyarbekirli Bestekarlar (Diyarbakir
Kayapinar Belediyesi, 2018) isimli iki calismasi yayimlanmistir.
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Sinan Sipahi

He was introduced to musical studies by Arif Sami Toker, and was tutored in ud and repertoire by Osman Nuri
Ozpeker; in composing, repertoire and theory by Erol Sayan; and in composing by Bilge Ozgen. He worked in
the archives of Bilge Ozgen and Sela@hattin icli, whom he benefitted from in all aspects of music. He has been
working on Aléeddin Yavasga's archive for twenty years and continues to serve Yavasca in advisory capacity.
His book Aldeddin Yavasca was published by the Ministry of Culture and Tourism in 2011. Sipahi has been
organizing Pera Museum's Turkish Music Concerts since 2013.

Harun Korkmaz

He has graduated from the history department of Faculty of Letters and Arts at Istanbul University in 2011.
Having acquired MA degree under the supervision of Zeynep Tarim at the Ottoman Institutions and History of
Civilizations chair of the same department, he became a PhD candidate with a research focusing manuscripts
of lyrics mecmuas at Istanbul University. He has been a research assistant at the Research Institute of Turkology
of Istanbul University since 2013. During this time he has completed the classification and cataloguing work
on Huseyin Sadeddin Arel collection of the Institute. He was tutored by Leonidas Asteris in singing, and by M.
Dogan Dikmen in Classical Turkish Music repertoire, while he benefited from Murat Bardakgi's knowledge in
music history. He has authored two books: Istanbul Universitesi Kitiphanesi'ndeki Musiki Yazmalarinin Katalogu
(iU Yayinlar, 2014) (The Catalog of Music Manuscripts in Istanbul University Library) and Mdsikinin Diyarbekri:
Klasik Turk Musikisinde Diyarbekirli Bestekdarlar (Diyarbakir Kayapinar Belediyesi, 2018) (Diyarbekir of the Music:
Composers from Diyarbakir in Classical Turkish Music).
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